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| [HSHSSHHLSSSHHSHS 
| Preface to all Lovers of MUSICK. | 


I AL USICK #n Ancient times was held in as 

: great Eſtimation Reverence and Honour 
| } (bythe moſt Noble and vertuous perſons) as any 

| Jof the Liberal Sciences whatſoewer, for the mant- 
t 


nt 


\ | fold uſes thereof , conaucing to the tife of man: 

t-'} The Philoſophers accounted it an Invention of the” 

{4 Gods brftowing it on men'to make them better con- 

1} ditioned than bare Nature afforded, and concludes. 
' He ſpecial neceſſity thereof in the education of Chil- 

| ' dren, partly from its natural delight, and partly 

from the efficacy #t hath in moving the Aﬀecti- 

| Tons 1o-Yertue : Therefore thoſe who - Imend the 

| [Pradtice thereof , muſl allow Muſick 10+ be the gift 
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\ jyof "God, yer (like other his Graces and Benefits)" 
' Js 5 net given tothe Tale, but they muſt reach it: 
| | mith the hand of ' Induſtry, by putting in 
{| 


$ 


prazfiſe the Works and Twwentions' of 'skilful+ 
aniftry for meerly © 10" Speak and Sing ave of 


$ 


\ Natare', and this double' ufe of the Articulate\ 

'' "Yoogce rhe Rudeft Snains of all Nations do make: 

'" 1 But to Speak well, \and: Sing willy; art of Art's" 
Therefore when 1 had confidered the great want of 

- | Books of this Divine oh of Htaſeck in our own 
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peg wgs agreat motive tome to undertake 
ths Work ; though 1 muſt conſe «fs pur Nation is 
at "this time plentiflly fore with learned and} 
skilful men in this Sciewce., 'bttter able than my| 

If to have undertaken this Task ; but their 
ſlowneſs and modcſtie (being, as I conctie; 19g 

willing to appear in print about ſo {= mall matter) 

as made. me adventure 08.it z though: with the 
Danger'of- not being ſo well dope as xmvight 
have performed it. : the rather induced Meedn. 
{0 for that: the: Preſcription. of "Rules: of | 6 
all Arts awd. $Ciences eveht 10" be aeliperta in F; 
plain and brief-lunguegs., 4nd nt in. flowers 4 
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" and of its Divine and Civil Ulzs.: 


DYQ, us I CK # ar "h Unſearchable. ; 
INS Divine, and Excellent , by which 4 
23 \ true Concordance of Sound, or Har- 
| ny ts proeuced, that rejoyceth and 
IS theareth the Hearts of men : And 
| RIS hath in all Ages; andy all Conntries 

Alters hight reverenced and eſteemed ;- By the Jews oe 
i I drlgin aud Drvine worſhi p in the Service of God, 

es by Sctipture.z, By the Grecian and Mak bog to 
d: induce Virtue and Gravity, and to intite to Courage 
p 


and Valour. Great DiSfutes were among thoſe Ek 

wal nick. Authors abiut the firſt Inventor , ſome for Or 

ds] pheus , ſons Lytius ; both famams Poets and. Mu- 

ew, rims, others FE Amy phion, whoſe Mnfich drew Bones ; 
-ury oe of the Wall of Thebes, 44. Orpheus - {| 

by the; Harmoniois touch of þu Harp, moved the 

: aa ” Beaf s and-Trees to Dance © Put thetrur meanng 
thereof -1 4 That by Virtze of their Muſick, and their 

wiſe and pleaſing 0A Poems; The one bronght the 

(5 'e LT" Beaſtlike Thracians 7, roHumamty and'Gen> - 

ers | 2leveſſe3" the other perf} waded the rude and careleſſe 

a Thet Us ro the fortifying « of their City, and to'a ian! 

j Gopver{ation:? The Egyptiansto. Apollo , attribating 

of k the fir Invention of the Harpo pm , and certainly 

I they bad au high eſteem of the E xeellency of Muſick to | 

of Ids hos who wa the God of mY dome , to be o_ 
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 Ifs Divine and Civil Ules. 


'F rozncladed Parts 18 4. perfett Harmony , For 7h the 
| Harmony of Sounds, there is ſame great aud hidden 
[rs | Myftery abovtwhat hath been yet Diſcovered, «. >» 


UP} * Natare which is the vaſt Creation's Soul, Mrs. Kath. 

”S | Thatiteady curious Agentinthe whole, = Ky 2: = 

= | Fhe Art of Heaven, the order of this frante, peer 

"J jIs only Mafck.in another name. . ( own, raves. 1d, 

'& | Andas ſome King conquering what was his Book. of 

41 Hathchoice of ſeveral Titles to. his Crown; 4yress 

; So Harmony on this ſcore now , 'that then, , - 

#4) Yetftill is all that takes and Governs Men. *....., 

"1 Beauty is but Compoſure ; and we find 
Content 1s but the Concord of the Mind; _ 

Ca Friendſhip the Uniſon of well tun'd Hearts:; - - 

f-S Honour's the Chorms of the Nodbleſt parts : Yo k 

24} And all the World, on which we can refle&- -- - 

or Muſick to the Ear , or to the Intelle&, = + 


|} © Nor bath-thete' yet b:en any Reaſon given of that 
Sympathy in Sounds , That the String of a Viol being 

my firack; and anther Viol laid at a Dſtance.,, and tu- 

$ "Jelis (Concordance to it , the (ame ſtrings thereof » 


- | ſhould. found and move'in a Sympathy with the other 
v al _ nat tontht; Nor that the Zan of a Sackbut 
"2 .&:Ttumpet,' ſhould by a feronger Emiſſion of breath , 


hip fron Concord to Concotd before you can force it 
Ipt a any Gradation of Tones or Notes. More obſer - | 
Unrions'of the myſtery of Sonnds is learnedly diſcourſed_ 
by the Lord Baconin bis Nat. Hiſt, 2, Cent. Chap. 1. 
, Ath. Kirkerus s Learned Writer, reports, that «1 Ca- 

| labria and other parts of 2 ay rs a poy /onons Spi- | 


all 
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der called the Tarttitula,by whith ſnthias are biteu fall | 
znto afrepfle of tuaidneſſt and laughter, to allay the im | 
moderare paſſion tbereef,, Muſick is the) Seeds remedy 
and(ureffor which they have ſolemn Songs and Tunes, | 

The firſt and" thief Uſe of Mifick' 1 for the'Ser- þ 
Ice and praiſe of God, whoſe pift it 75." The ſetind | 
Hſe 3s for the Solace of Men, which as it 25 agreeable | 


#Hhto\'Natare; ſo is it allowel by God 4#a Temporal 


b'sſſing to recreate and Chear'ten after long ſtudy ant | 
weary labour in their vocations, as the Phileſopher | 


adwviſeth , Muſica Medicina eſt moleſtiz illius quz | 
per laboresſuſcipitur. Nor doth Muſick ont/y delrghe | 
the nund, but alſo conduceth much to bodily health by | 


the exerciſe of the Voyce in Song , which" dath clexv 


and ſtrengthen the Lung s,ant if to'it be- alſe joyneld the 


exerciſe of the limbs," nne need fear | Aſthittor 
Conſuraprion';" The want of 'which exercife troft#n the 
death of many Stadents : Alſa muth benefit hath been 
| Found thereby by ſuch as have been tronbled with de- 
feBs in Speech, as Stupimering and bai Viterance: © If 
 Gad hath granted ſo munch benefit romien by the Croil. 
Exerciſe, ſure the Heavenly and Drvme wſewill much 


redound tb our eternal \ comfort , if with our Voyces me | 
jdjn gar Hearts whey we fog in bs Hofy:Place, which | 


bath been the priflife of bis Church.qn: all Ages. 
Por as Fencrable* Bede 'writeth ,-'Ns Spience: | but 


_. Muſick, 2ray eter" thr Dwrer of the (Chatch 


Which praitic 1 aſe of Muſick in tle Worſhip and Ser- 
vice of Gol may eaſily be proved”; fur we have the 
ſame Ponntation with other Points of | Chriftian'Rett= 
gran ( theevidence of Golls Word, andthe Prafliſe of . 
the CPBurch jnall Ages) The Seriprure z plentiful" 
Bu?” ht EE I | ; t 


DA, SS 


* > wit, , 4m fn 6%) Wh @ <O ed 2d> * wn, > ==, =, 


S 


, 


wm Cf kk. 2, ff VV 


Y 


[ts Divine and Civil Uſes. 


| Ir ftored with records thereof... In the Infaicy of the. 
| Church, Moſes, Merian, Deborah , all ſang P/alags 
Þ| of Praiſes. for Deliverances ; but when the: Prople of 


od-came to a ſettled and.peaceable conditron 5 4s.in 


| the dayes of -haly David , you ſeldbme meet hihz ith= 
| out an 1aſtrumentin his hand, aud a Pſalme-in hit 
| mouth. \ He was one 11 whom the Spirit of Gad' de 
| Lighted to dwell , for no evil. Spirit will: abide to tarry 
| where Muſick aud Harmony are lodge: For whett 
$ David played before Saul the evil fprrut departed imme- 
| drately. T his power of Muſick againſt evil Spirits, 
| Luther ſeemeth to think, that it doth 
| Scimus- (ſaith-he ) Muſicam Demonibas etiaminvi- 


fill remain, 


ſam-&- incolerabilem eſſe. We know that Muſick & 
moſt dreaded and intolerable tothe Devils, 1f God 
himſelf. delights in this Harmony of his Creatures, 


ſhall Man. whoſe breath 1 in bus Neſtrils, deſpiſe 


- 
9 


that which the -ever-liwviag God. ſeems to delight in? 
It appears alſo1n Scripture, that Kings went roBattel, - 
and Prophets did Propheſie with Muſick;z2 Chron:ch.26 
21. V. + Jehofophat when h2:had Conſulted with-the 
People, He:appointed Singers unto the. Lord, . which 


| went before his Army, &o.. +2 Kings chap. 3..kliftha 
| | coleld wot” Propheſie nntsl- nn” Inſtrument was brought 
| to him aud. played/on : 'Butnow bring me a Minfiril , 


and- id came toy paſſe when the Manftril played the 
hind: of 'the Lord came upon him-, and he Prophe- 


| fizd;” And irrohe 10. Chapter ofthe 1 of Samuel v. 


524%: Fhouſhalt-imeet a Company of, Prophets. com- 
ine down: with'a Paltry, anda Tabret, and a Pipe , 
attd a Hazrpb<fore them and thy thall Prophefie, cc, 
Ant" at the Dedication of the Temple by RO ; 

Fo 4 on 
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how. acceptable Muſick was unto Almighty Got ,. you| his 
#14) read at large 2 Chron. chap. 5.  t continued 14] © 
the Church of the Jews until the Deftraitian of their | me 
T emple and Nation by Titus and Veſpaſian;»#sa- to} ing 
ken of Gods Favonr into them while they obeyed: aud} thy 
ſerved hins; as in Hoſea 2. 15. She ſhall fing.as in|] fla 
. the dayes of her Youth, and as in-the-day.when the doi 
came out of A,gypt.;. whereas when-ithey - farſovle| dit 
God and followed. Idols, he threatneth the taking. av] the 
way thereof, as in the 5 chap, of Hoſea v.11; 1will] dit 
Cauſe'their mirth to ceaſe &'c, Our Bleſſed Saviour Ch 
left Example thereof Mat.36. 30. And when they had did 
Sung an Hymn or Pſalm, cc. S.Paul» Acts 16.:f1n[ of: 
P, als in Priſen ; & i bis. Epiſtles Eph. 5.1 9.4\Cora Bu 


3 


14.1 5.he moveth the ſame;& S. James 5:& 1 2. coneliths 
 mandeth the liks uſe thereof... Peter Martys: provet i be: 
Muk ro be in ſe 19 the.Chriftian Church fromthe fra 
dayes of the Apoſtles ;. becauſe Plinius:Secund. wri gre 
£9 Lrajan, That the Chriſttans did Hymnes\antelyea:\| K; 
nos Chrilta ſuo Canere ;z.Smg praiſesanta thetr Chre ffs» 
bt ors Day-light. . Theodorertrecardew has: Eccteii}Th 
Hilt.ib.2.c.24. Thatsnthe.Church of -Antioch(wheral Hy 
the Diſc ples were firfh, called Chriſhams).'T hoſe -do-1|g a 
Vollt Biſhops Flavianus aud Diodorus Ordaroed that the[t61 
Pſalms of David: ſhould -be ſmng in Conrſe ty14: Oucrerl 96 
of Singizg-men, divided into two part), whrch OrderOff 
was ſoon after  falloged by muſt; -of (the. Chriſtian ren 
Churches, 1idorus affirmeth that-the\ Greeks wed | 
cordingty did firſt Compoſe; their. Antiphoris {\twoil/bv 
C hors S LITT by Cone like the.two Chermbs Mums (C01 
; foo er, ing KL: another 17 ther.. Hallelmiahn.\): St. Aus: $c161 
gultine* iz þzs Confefl. lib, 9. c, 6, ſpeaking Ft I; 


% 


| al I 

'- Its Divine and:Orvil Utfes® = 
08 | bis Baptizing a) Milan', *thue' co "God: 
141O eps. at thy-Hymnsand Songs F being vehe- p 
in| mently moved\ith the Voyces of thy Ineer ound- 
oa] ing Gharchnz'thoſe Voyces did peirce mine Ear, and 
»4| thy. Fruth diftilled ines my heatt, atid- thereby was in- 
inf flamedin ities love of Piety; The Tears trickled' 
he dolvn mine Eyes,and with'thern T'was ina happy con- 
vlay dition, &c:Fhefe' who! ſhall *conſult the Writings of all 
al the Priminive Fathers, ſhall ſcarce meet with one that, 
LL} doth not write of the Divine uſe of Muſick 1n Chriſtian 
ur | Churches + and 'yet true it ts , that ſame of thens 
adj did: find” fanlt with" ſome abuſes thereof in the S ervice- 
rin of G od( and ſo they would now if they were alive:). 
ral But. that: eondemneth the "R:ght muſe thereof no Tore 
all :hextbe Holy Supper © is condemned by St. Paul , while. 
h\f be tlaoneth theſe” who ſhamiefully profaned it. Eeccle- 
bel fraſfts cat-Hreters. have give an accouve alſo of the 
119] great Eſfterns and: Honour the Chriſt;iu Emperonrs ,. 
1\{ Kings, and-Princts, in alt Ages have had of this Di- 
fete Srente of Muſick, © 'Conftantine the Great, and 
[3] Theodofins), wonld both of them bepin the Divine 
e ' of the Chriſtian Congre- - 
erovtr Compoſed an Hymn 
; « re " Conſtantinople, which Le- 
r1[g-ny; To the onely begatten Sorrahd Word of God. 
#J Of Chartes'she-Great it is rec Ne d, that be-went of - 
#2 feem Dapo'the Bfalmody and ſang himſelf; and Appount=- 
Jed bus Sour and vt her Prinee*what Pſalns and Hymns 


wi}/honld Te ſing" Bur 16 core itarer hom to our own 
» [Countrey and Ringtone of Envland) who as the An-: 
». Jcrents of other Nurions have bad Myſick in bgh E-. © 
f | and, > > | flee 


Of Maugick in General, and of | 
fteers and Reverence, eſteeming the "Profeſſors theres) 42 


as Prophers;' and Wiſe: ns:# among them , as is ſhewedel, 
:« Ecclcfiafticus Chap. 44.'V. 4. + 'That they were.b 
the Leaders of "the | People by their Councel, 
and by their Knowledge of Learning meet for the 
_ Peopte 3 Wiſe and Eloquent in their Infirudtions,ſuch$ 
as found oft Muſical Tunes, and recited Verſes, &c,$ 
So as onr Anceſtors tell us there were among the Brit- 
. tains of thts iſland , who had Muſicians before they} 
had Bodks ; Aud the Romans that [nvaded us ( who 
were hot tod forward ts magmfie other Nations ) con-|Þ 
. feſſe what power the Druyds and -Bards had over thell - 
Peoples affett1ons, by recording it Songs the Deeds of | *; 
Heraick, Sfirits , their Laws. and Religion being ſung © 
' 3n Tunes, and ſo ( withont Letters) rranſmitted to. 
Poſterity , wherein they were ſo dexteroms that their 
Net chlovcs of Gaul cam hither to learn it. Alfred 
a Saxon King of this Land was well ShilFd in all mian+ 
ner of | Learning; but i his skull and kaowledge of Mu=þj.. 
fick be 800k, woſt delight, '* King Benty rhe E:ghth | 
1... did wrch advance Muſick inthe fir ©," 
Lord Herbert  yarg of his Raign , whey hs mind was 


on the Life + 1% 6 Fart 3 wr mags 
and Reign 6f more intent upon Arts and Serenres, at © 5 


Henry 8.” which time be invited. the He Myers 

out of. Ttaly"and other Connt#eys mhere- F = 
by he grew to great Knowledge thereing of which hy || 1 
gave Teſbirony by Compoſing with-hisopn hund-rwfgith 
entire Services of five ad ſix parts, whith wore UGLY 
ſang 1n his Chappel, ſince whoſ# tim it hath prifÞored iT | ; 
much in 1his Kingdome , by the encomngget@ovt \grven hin 
in the ſeveral” Kaigns of 'bis Suecefiots x: Bdward the | « 
E TALE. | ; "1i7t3 ve, SixthFhe 


Its Divine ad Civil Ules:. 


" Eictb was a lover 'and Encourager thereof, if wen 

bcve Chrifttophet Tye Dr. in Muſick, 42d of hs | 
ft of: bappet, ; who put the Acts of the Apoſtles in Meter, 
el ,Þ:d- Compoſed the ſame to be ſung in forr parts, which 
the  Prixited and Dedicated to the King , one of which 
uchBooks 1 have 1# my Study + br Foiſfle begins —_ of 
AP phich two Starzacs may ſuffice. 


fy "Eontidering well, moſt Godlp King 
(The Jeai and perfect lovs - 


| | Pour Gzace doth bear to each god thing. | 
7-þ .: That given is from above. 


'T at ſuch god things your Grace Set move 
of Þ t our Lure when peaſſap, 

ng In ſtead of Dongs of wanton Love , 

toll v1 Thele Tories then to play, 


"Once Elizabeth was not only 4 Lover Fr this fr, 
Put 4 good Proficient thertin , and I havt been inform- 

\ Thy Fa anciey Muſician and her Servant , that ſhe © 

often regreate ber ſelf on an Excellent Inſtrument | 

Wed the Poliphanc »' not much nalike a_ Lute, bn: 

| 4nd with mire: Nor did ſhe det: ht only. tnrthe Cru, | 
ur rok of pecial care for the Drvine uſe thereof 31 the | 
Worſhip And Service of Godzas appears FT wal gon | | 


ei proved. I 559. Injuntt. 49-. | 


Tre mz: 'Becauſein divers Collegiate and aifo forne 4Pa- 
pg}! <— Churches heeetofaze > there Hath- been Livings aps 
pL, dfoz the Rrengnee of Men ant'\Chttdzen;to ule __ 
Nos ivg tn the Ch ch, by nieans Mhereof, the Lgudas 
zbvice of "1M hath been had iy Efttmatton.and 
| fd ts -Viowredge, &c. 
The Majeſty neither meaning: tn any wiſe 
þ he'decay of any thing, that mighs tend $0 the uſe k 
* 


Of. Macren 5 in General, .and of | 


continuance of- the ſaid Dclence : Nether to have thy 
tas fu anp part fo abuſed tn the Charch that chereby tif//* 
on Payer houtd be the wozle' ynderſtood of ehiff** 
.cTatleth and'Commandeth , that firſk, no AÞxc 
eration be made of ſuch Fſignmentes of. Livings ». of ; 
heretofoze hath been appointed to the uſe: of Stnging ; 
Dulics tn tn the Church, but that the ſame do Lang ® 
Charles the Ninth of France, out of reat It 
ard affettion to Muſick , did eſtabliſh Bod Lg Acty 
dens and the Confti utions thereof , and confirmed*th 
Same with his own hand and Seal, profeſſing hinſe] 
* . Protetlor andfirſt Auditor. The Uke IL our fetof;,* 
Solomon King James tothe Muſicians of London ; 
granting them his Letters Patents for: a Society aliſ* ? 
Corperation , And gave them for their Arms Azurs -; 


- 


a Swan Argent , within a Treſſure Counterflour, Ot 10 
andin a chief Gules, A Roſe between'two Lyons 'Or - 
aud for their Creſt the Sign (called by Aſtronom? 


the Orphean Lyre : 1» the "Schools in Oxfotd, one tt - 


Aſſigned to this Drome Science, with an Aninal A 
Pies to the Maſter,” who is fiyled the Muſick Prof No 
feſſor (which place 5s defervedly at this time conferre : 
01 , and enjoyed by John Wilſon Dr. in Muſick ; 
And IT do obferveMuſick to be of ſuch veneration'in I 

our HUnverſitties . that. no other Liberal S 11 A : 
Honoured with the Degree and' Title of cor 
Azother Eſtabliſhment for this Divine Sciente If 3 
Greſham-Colledye, T.ondon , ered Vy Ehat ot 

of his Country Str Thomas Greſhath fs Wy 4 wie ; Ys 4 
freat Letare, but (as 1 have been" r1 fa N th: tht Mi 
diſhononr of the Donor 3" and Profeſſors of Muze of \Yhe 
allowance for the ſame tis converted fone othiey wil | 

Nor was his late Sacred Majeſty, and ble ſe Mor ah 

rr Ng Charles the Firſt, tehind an) f bis Foun > 


t | Its Divine and Civil Uſes. _ 
bf *&/ors both for h#s Skell and Love of this Divine Art; 
ya 
| Aſp#ch Love and Zeal he would hear reverently pexfars 
»: ped » and of ter appointed the Service and Anthems 
In, 1mſelf, ' being by bis Knowledge in Muſich., a Compe- 
rent Tudge therein, and much delighted to hear that 
4: #-cellently Compoſed Service of Dr. William Child , 


9/0 ar one Violin 4ud Baſſe Viol to the Organ, Compo- 
e447 Mr. Coperario. And this bis Love of Au- 


ack here on earth, did argue his Soul was <Angelical, 
raffe2d inſpired from above with Celeſtial joyes; in the glo- 


OPpAnt, and Martyr , bere on earth, fn $ Hallelasa s 

herd 7 rinmphs tothe King of Kings in heaven, © 
- 4. Of whoſe Virtues and Piety ( Y the nfimte mercy 
at. Almighty God ) this Kingdowe now enjoyes a Li- 
>, Suing Example n his Son, and our Nread. Soveraigu 


"Q 


J Love q thy Divine Art appears by his Enconrage- 
lent of it, and all Profeſſors theref, eſpecially ix his 
bountiful Augmentation of the Annual Allowances of 
the Gentlemen of His ( happel : which Example , if 
: phe were followed by the Supertours of our Cathearalls m 


I this Kingdome ,. would much encourage men of. this 
:, Mrts, (wha arethere employed to ls ors ſes to Al- 


k-S 4 ns. 


Td 


p 


3 I amgbty God) -to.be more ftudions and excellent. in that 
F = hy would take off that Contempt which 2s by the . 


M vulgar aud igngrgut. caſt upon them for their mean per- 


| 4 good Chriftzaris,. 
n ſcorned by Lind Zelats, becauſe they wnderftand 


pecially in the Service of Almighty God, which aith 


+; jalled his Sharp Service. And for Inſtrumental Muſick. 
ne pleaſed him like thoſe incomparable Fantazies 


of 19% fruition of which he now undoubtedly at, a King, 


harles che Second , whom God long preſerve ,, whoſe © 


; 
| / 


1 farmances and poutrty © but ita grief to them andto 
| 4ll good Chrifttaris, that the Worſhip of God ſhould be ſa 


Of Musrcx in Ceneral, and of 


it not , and are all for Preaching , I would have ſuf! 
| take oticeof the words of a Learned Divine © in- han 
- Pulpit , That Prayer ſhall ceaſe, and Preaching ſhaſJmr 
ceaſe , butPraiſins of God ſhall never ceaſe, Prayſſon 
24 a duty of Tome, but Praifing of God ts a Servitf" 
of "Eternity, Prayer of ten tends to ottr own Geo4 , bnigua 
Glorifying and Praifing God looks entirely at his Glorys | 
Toſmg Praiſes ts an Angelical Office to bs in —_ at 
fo refirbebrf fruits of -heaven here upon earth. Us 
Seraphins of the Supreme Order , vail their faces"! 
and feet ,” and flye- as they ſing , in teſtimony of AﬀF®. 
fettion and Longing to draw near.to God; They betta 9! 
as it were chief Chantors leading the Song , all t] thc 
Chorus of «A ngels accompanytng them with harmneQe4 
mou and according Voyces, with incredible. £latneſſ | 1 
and exaltation of Spirit. - Therefore when t confider 
That the exerciſe of ' Arts fail, yet in heaven'ſo hng al ho 
there 5 a God to praiſe , fo long will there be Municl * 
 evanto Eternity ! who then can deny Muſiel to: be '* 
Divine and heauenly Science. + Do" not thoſe "littlif® 
Chorifters of rhe Aire, the Birds; delight to{ hirpof# 
end quaver out their pleaſant Notes'ar the Approachf 
- of the Spring, as if they were ſent by Golto tell xs'th# rf 
good Tydings, Obſerve the little Taft ;' which - by :AF% 
ataral [nſtinft of Gratitude aud Dry to the Glor ye 
of hus Creator, will ever and anon be mownting tip hraf 
ven-ward as high as bis Wings will tear him,and when = 
he hath warbled out his melody,” and fpent himſelf with} 
the ſweeteſt and ffrongeſt ſtraims of his ſtrength, deſcend * 
to hz Plick,who woſenth "ſend up another Chorifter to || - 
ſupply thi \- Divane Service. It is the obſervation of 4 
Earned Author, That Mufick is uſed only of the moſt 


eral: 


f Its Divine and Civil Uſes; 
 ſuffferial Creatures, Loved and underſtood by man, &- 
s- hftanus writeth in b#s Rliſt. Animal, 1 10. c. 2g, Ex 
\hafmnibus Animalibus Afinum: ad harmoniam factum 
rayon eſſe , That of all Beaſts there is none that ts net 
roielighted wth Harmony but only the Aſſe. Hen. Ste- 
| Zhbanus reports , That he ſawa Lyox in Lbzdon, leave 
Loris meat to hear Muſick, If irrational Creatures ſo 
aturally love and are Delighted mith Mufick , ſhall 
Wot rational Man who 1 endued with the knowledge 
reofiþrreof above all aher Creatures? The Philoſopher ſays, 
Aft to be animal muſicum, 2 zot to be animal rationale. 
a@@-be Italians have a Proverbe , Gad-loves not him 
;8&hom he hath not made to love: Muſick. 1chave 
ard ſore object that Muſick is hurifull ta Towth , 
ſl wanton and laſcrvious Songs ; But thu I deny: 
y- take away thoſe Dittys and either Sing or Play 
> alfieſe Notes, and you ſhall find nothing but Iunoces- 
1&7 42d Harmony inthem;. It %# not onely my wiſh, 
- 29 all that are true lovers of Muſick ,, that there 
1/Mpere 10 room for ſuch in Enolayd 31 But 1. conclude 
rpaputh the Expreſſics of Mr. Owen Feltham i bis 
ch&&lves:., We find that in/Heaven there is Muſick. 
hand Hatlleluiahs ſung ,- I believe. it.is an helper beth. 
2#f22006endill, and will therefore honour it when it | 
es to. Titue', and beware of it yhen it would 
datter into. Vice... ts, 3.5.5 
Tekin HORN - i -3 1 
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Of the ſcale of Muſick called the Gam-vt, Pao. FS 


| Of the Adjundts and Charatters »ſed in Muſick, p. 3 5{* 


Inſtruttions for the Treble Violin, Pa8-954 y 
Several Feſou for the Violin, . both by Notes andy © 

. Terters,;; © ' pag.103.Þ* 
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A Rule for the Proving your Notes, pag. 14 } 
A Rule for the Naming jour Notes #n any Cliff, p,z1 ol 


Of the Tuning the Voyce, , pag. ii 

Of Tones or Tunes of Notes, pag. 21} 

7 he Notes ther Names, Number and Proportion 2 
Pas, 238 


Of the Reſt and Notes of Sincopation, oy 26] © 
A Rwle for keeping of Time, 9,208 * 
Of the four Moods or proportexs of Time, -%-4 30 


Several ſhort Ayres or Songs fit for Beginners,pag. 274 


\ The Tunes of Plalms,wich diretiitons how to Tune "then by: 


Pag. 424- 
Direftions for finging after the Italian wanner with * 
the Tritlo end Gruppoyand other —_— Pp. 57 y 


® © 
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SECOND BOOK. =- 
A brief Tatroduttion for Playing on the BaSViol, Þ. vr; l 


The.Art of Compoſing _ iz Parts, by Dr, Tho, 


P- | | An imtrediGhicn ro\Mil ck, 


© Om _ 


"CHAP. i” 
q of the Stals of Muſic ck calle the Gain: Ve. 


Y TNF HE. Gow a LY 5 abi Ground of al 
64 Muſick, both Focal and 1nftremen- 
2d ae I ou tal my ( as prey ang 'Te- 
TRACY porteth) it, was eompoled by Gui- 
do Arttinus about. the ,year 960; - 
who { qur of. fix Syllables..in the- Saphick - 
\ x dot the Hymne of St. Zohan, Baptiſts, Jframed 
, 1 Yhis--Muſical Scale {et down in; thoſe Six Syl- 
21 —_ Names for che fix Muſical Notes: | 


on! of b 

20 " PT queant' la#i RE{onare fork _ 

268 £25. \ > Mlra geſtorym F ami thovhg | 

29] 2 {2967 SOLve pylork 0 reahu@e =; i ID 


30 


F | LO: "FE W775 Tr "be : 4 bag Ve. _RE-SOL LA" 


| Another thus, 
3 [-457; RE-Gvier MIſe'uwm FArtum SOL itimque LAborem. 
#* rs heſe Six Notes were thus uſed for: many | 
nj ings in thac order, TY & Deſcend- 
ut in thieſe l2trer times our are only” 
« Hy the- which are Sol, Za Mi, Fa; (0. 
gon £ and*R? is now changed i into Sol and Y 
fo6r being foind ſufficient for expreſſing. 
fo ot found; and leſs burthefſome for 
merhdry A Pradticioners. 2 
19, pk Wes” Befidef 


ON 


a 


2 An'InroaduSiion to 
Befides the Names of theſe Notes , there ©: 
is uſedin our Scale of Muſick,called the Gui n 
Yt , ſeven Letters of the 4/phabet, which arJut 
ſet in the firſt Colamn, ar” the beginning wy 
each Rule and Space , aS G. A; B.C. D: E. $Co 
And. of theſe there are Fhree Septenarithor 
aſcending one above the other, 6. being puſcc 
firft, which is according to the third Letter igNc 
the Greek Alphabet, called Gamma y and thig 
made thus Tr ,that'the firſt derivation there&t 
ot was from the'ancient- Greeks, as you-ma) 
ſee in the Scalp at the end of this Chapter.” 
Theſe ſeven Letters of the Alphabet ar 
called ſeven Cliffs, or more properly Cleaves 
the other Names and- Syllables adjoyned tc 
them; are the Note: ; And by- thele” Three 
Septrnarics is diftinguiſhed Three feveral Partias 
of Muſick which the Scele is divided into tt 
- Firſt the Baſſe , which is the loweſt part z rheJay 
Second,the 4ean,or middle part ; the Third, Z 
the Treble, or higheſt part z fo. that according] h 
to theſe threeSeprenaries,Gameut 1s the loweſt. it 
\- Note, and Elathe higheſt.,. And this the u-| I 
| ſyal Gam-ars in'Mr, Morley and qthers,did nor} 
*eLceed, bur it is well knowarhar chere is ma+| a 
ny Notes in uſe, both above and below which 1 
exceed that compalſle, and chgt-both in Focal | « 
ang. Zyſirumental Mutick, which ought nor $9 


0 
vt 
b 


6 the Shall of Muſick —=3. 
theje omitted z for the Compaſſe of Muſick 
G3 not to be confin'd ; | And though there be 


h arjut three Seprenaries of Notes in the Ex- ©. 


2 dgmple of the Gam-ut, which amounts to che 
', FLompcſle of one and Twenty Notes or 
ar:i0unds ; . yet in the Treble or higheſt part as 
Pubccaſion requires, you may Aſcend more 
r Notes, for it isthe ſame over again, onely 
d Sight Nores higher : Or in your Baſſe or low- 
*repit part you may Deſcend the like Notes low- 
Naſtr than Gam-#t , as the Compaſle of the 
." 'Woxce or Inſtrament is able to extend , the 
argyhich will be the ſame, and onely Eights to 
£53thole above 3 And theſe Notes of Additi- 
tofonare uſually thus diſtinguiſhed, 
req Thoſe above E/aare called Notes in Ar, 
riijas F fa wt, and G ſo! re ut, &c. in Ale. And 
I thoſe below Gam: #t are called double Notes 3 
nelas Double F fauty Ela mi, &c. as being 
d,f Eights or Diepaſons to thoſe above Gam. I 
1 have therefore in the Table of the Gam ut 
{t] in this Book , exprefled them with double 
-1 Letters in their right places. RY 
tj The G4m- #: is drawn upon fourteen Rules, 
| and their Spaces , and do comprehend all 
| Notes or Sounds uſual in Asſick, either Yo- 
cal or Inſirwmental,yet when any of the parts 
which it is divided —_ , vis; Treble, Mean 
z  .M 


& mn, 


4 _'. AnlIntroduGiionto 
or Tenor, and Baſſe , ſhall come to be prick'P” 
out by'it :ſelf, in Soxgs or Leſſons, either f0 C 
Fojce or Inſtrument , five lines 1s only uſual : 
for one of 'thoſe Parts as being ſufficienc t( : 
contain- the: compaſle-of Notes thereto be * 
longing : And it - there-be any Notes that ex or 
tend higheror lower , it is ufual ro add a lin} 
in that place with a Pep. 1 36-577 "2 
- Butall Zeſſoys for the 07g4n, Virginalls, off * 
Harp, two ſtaves of ' 1x 1zzes together are re 
quired, one for the left hand, or lower Keyes 
the other for. the right hand or upper Keyes |* 
Therefore. he that means to underſtand " 
what he $zxgs or . Playes , muſt ſtudy to be 
perfect in the knowledge of the Scale of Gam: 
Yt, and to have it pertectly in his memory}, 
without Book, both-toxwards and back, and 
ro diſtinguiſh the C/iffs and'Notes as they be. 
| In Raleor Space 3 For knowing the-Notes Pla-J- 
- Ces, their Names are eaſily known. = 
Allo, on the right fide of chis following |, 
Table of the Scale or Gam: «t there-is ſet four 
Co'umns. The firſt the Alphabetical Letters| 
or Cliffs, The other three ſhewethithe Names 
of the Notes Aſcending and: Deſcending , ac- 
cording to their ſeveraF Names and Keyes. 
' Ja the ſecond Colamnis ſet the Names of 
. the Notes as they be called, when is 8 Dwrals 
; g ; or 


( 


| the Skill of” Muſick, 5. 


þr E ſharp, 25 having noflatin B 44 and then 
Hour No:es are called as they are ſer there on 
eRules & Spaces aſcendingzthe third column 
Js B proper, Or B naturalss, which hath a B flat 
ne$2 B mi only, which is pur at the beginning of 
he line with the Cl:ff , and there you have 
Iſo the Names as they are called on Rule and 
Fpace: Fourth Column is the Notes, called B 
4 or B mollaris , having two B flats , the one 
kn B mi, the other in Z /a mt , placed 3s the. 
ther ; by obſerving of which, you have a 
Fcertain Rule for the Names.of the: Notes in 
Iny partzbe it Treble, Mean, Tenor Or Baſſe. 
In theſe Three obſerve this for a General 
ule,that what name. the Note hath, the ſame 
\ryIName properly hath his Zght above or be- 
w low,be it either in TreblezMean,Tenor or Baſs. 
There.is an old Meeter, though not very 
common , yet it contains a'true Rule of the. 
Theorick part of Muſick , which is neceflary 
no [9 be obſerved by young beginners, and as it % 
"S [falls in our \ſeveral Chapters I ſhall inſert it: 


ur . 


ves T 0 attain the skill of Muſicks Art , 
' Learn Gam-Vt up and down by heart, 
| Thereby to learn your Rules and Spaces, 
Notes Names are known,knowins their places, 
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the: Skill of Muſick. 7 
Second T able.of the Scale of Muſick 
called the Gani-ut, in which every + 
Key- or- Note. 25. put wn. hs proper 
place upon the five lines,according to 
the two 'wſuall' fignel Cleaves or 

Cl 's, VIZ, the Bal an the as, 


O—14 === | | 
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CHAP. 


CON a ed a GN pp 
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0 Ks Introdudtionto 


s HAP, we  tfro 

-" Jol 

of the Cliffs or leaves. a 
by 


TN this Gay " (as1 ſaid before) 5 is conta if the 

. ned three Septenaries of Letters, whidj 
are G. A. B.C.D. E,F. Theſe ſeyen Lette pr 
are ſer ar the beginning” of each" Rule a 


> Sp4ce, andare called\ſeven Clezyes 5 of cheſ bo 


ſeven,Four is only uſual, the which are uſual$:i# 


- ly placed at the beginning of; every Line q is 


rhe'Song or Leſſor either Yocal, or Inſtremen{thi 
call. . The firſt'is called the F fa #t, Cleave of on 
Cliffe , which is onely proper to the ie Baſſe or pvi 
loweſt part » and- is thus mark'd,. 33 on: the © 


- fourth:Line-at:the beginning, of- Songs or Le th 


ſexs. The ſecond'is the C. folvfa-ut, which isÞbo 


proper to the middle or inner parts z as Texorſto1 
.Counter-Tenor, Or Meap, 2nd he is thus ligned 
_ of markedF The third is the G ſol re'm, 
 Cleave or Cliff, which is 6nely proper-to the 


kit 


Trevle, or bigheſt., ang is figned pr marked|pr 
thus B on the ſecond Line'ot the Songs or - 
Le BBS, & 

Theſe three C liffs are called the three few th 
oc liffs »'becauſe they are alwayes ſerat the 
beginning of the Lines on which is pricke the 

£ Song. 


the Skill of Muſick, 9 
{Song | Or: Leſſon; (: tor Cleave. [is dexived, 
from Claws: which fignifiess Key ): From the. 
place of this:C/5f, the places of all the other . AF 
Notes in.your 'Song or Leſſons are underſipod | 
Eby proving your Notes from! it.» according to: 
tail the Rule of the Gam-ut. 
ic} The fourth-C/if/ is the'B- Cliff 1 which is 
. rroper to all- -Parts, as being < of MOnrreag 
I properties, that is to ſay, Flat pal Sh rl ogg 
ef doth onely ſerve for that purpoſe fort —_—_ 
al ting and Sharping of Notes; and: therefor 1-1 
oflis called Þ fa, B mi; the Bfafignifies Flat 
the B mi, ſharp The 3 fs, or B flats known 
fon Rule or Bpace by this mark ([) ungehe Bi 
of | fo ( which is ſharp by this (X} + 
"Bur thefe two Rules: you are to dronk 
ſ- them boch : Firſt the > fzor B fla ddch alter 
both the name and property of the Notes be>: | 
rItore which it is placed, and is Ealled*Fuz:ma-- - 
dIking it balf 4 fore or ſound lower hawk Was: 
 Ibetore. Þ 
e '' Secondly , the 3 mj or B ſbarp akaveke: 
d pro perty of the Notes before which be ispla- 
r jced,bur'not the Name z for he is ulually pla»: 
lced either þefore F«'or'Sol , and they retain/ | 
- their Names ſtill , bar their Sound is: raiſed | 
half 2 Toe or ſound bigher, | 
"4985 coke that theſe two 3 Cliffs woe, 


J 
. 
p 
| 
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_ evety ''R4/e 'and Space a. Notes, 2ccordin 


you mikeglly knowhix agree 3 nexe.chap,] © 


ng 


ro 4a IntroduSion to: 


ced not only ar the beginning bf: the Lir 
with the other &Vff{buvis uſux /purtb eve. 


ra] Noeesinthe middle of any Song dr: Leſſon; 
tor the Flattine and \Phrprnp of —_ S=| 
g64un of the Muſick requires - on 


| fibidvr 's 3th Guan 'E 2 he 
4 brief mer Proviuy the Notes zn [1 


\Song or Le fon. 
Pla meren with which of. the. wg u- 
your Song or Lelſon.is fi gned 
ms 5 if it be wich 2 G]} 
eh the Note be above. ; 
Place vou would know ol c, 
begiaar your Cliffe, 2nd afſgne ro 


fo == St gs 
it, whole name aa 


you muſt 


rothe.Rule-of your Gam #t, Aſcending ill; 
you come .$0hat Rule or Space where the 


{fame Noteis ſet: Butif the*Nare be below] 7 


your Cliffe, then you muſt prove downwards f 
to him, faying your Ga-vt backward,affign-[ +, 
ing to each Kule yo Space an Note, illf 
you coihe to his place.S Ot by. Fn ng in 
ace ;of- your) Gar: ut the Note is (et, 


ter directing you. 8n/ infallible ul 5 for it | 
andyhee by an £alie and Familiar, Fromgſe? 


_———_ 
, 


the Skill of _ 


—}J@ — —— — 


Cuar., Iv.” 


"IC ontaining a plain and "_ 72 Role or ide 
Naming your Notes inany Clift. 


in gs 55 obſerved the foregoing: DireQi- 


e 


of proving your Ns3to know their 
Places, you may eafily know their Names al- 
ſo,if you will follow this Rate: Fitft,obſerve 
that X15 is the principal or maſter Note, which 
GH leads you to know all the orher ; for having 
found out him  / the other- followes upon 
courſe z and this Mz hath his being in fourſe; 
veral places, bur he'is bur in one of chem at 
atime ; bis proper place isinY mJ: bar if a 
B fa, which is a.B flat (as is mentioned in cap. 
2, ) be put in his place, then he is removed 
into E [a mi, which is his ſecond ; bur if a B 


flat be placed there alſo,then he is in his third 


Place , which is A la zni rex ita B flat come 
there alſo, then he is removed in his Fourth 
Place, whichis D 1a ſol re; ſo that in which 


of theſe he is, the next Nores above him aſ- 


cending ate Fs ſol la, Faſolla, twice , and 
then you meet with your Mi 2gain, for he is 


found ur: once in Eight Notes : In like man- 
ner, | 


12 An:IntroduSiion to 

ner, the Notes next below him Deſcending 

4 . are La ſol fa, La ſel fa, and then you have 

you a rf : For yolir'befter underſtand: 
ws. Ai w bl have here incerted che afore- 
mdriched) okd Meetre;" one Rule is "both 

Plainy/tiuez Me caly. 


7 Nt areas Pug Irue.at rf feehts 
- Upnleſſe he Names his Notes aright; | 
Whig ſoon s learnt, if. that your Mi. | c 
wy (/” know —_ ere 74 be. | ; 


4 
= 


F if that ws Flat 'n ſet in B.. 
T en # in that ny flandeth p Mi. 


| But if y B alone be Flat, D |; 
'T, mew *E#Mibe fore f chat. 
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the Skill of (Muſick, ug | 
| If both be Flat, your BandE , | 
df \ mire. Then” As ___ here you may I ſecs 


q (Example, = = 


: =<— 6M fo Tor la fa TT, yg 


. 4# a be Flar, E, x ad ; 
F Þ GC ſol re. Then Mi Mi dove {nt fend in* Ds 


'h / Example. 


Lafeſotia Mi fo fol td, rh z 
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1. ©, The firſt viva diaton above! Jour : Miz Th 
': Hre fa ſol Jahere you may -iſees_ 0, 
7: The,next thre under Mi that fall, WITS gs 


Bok cov la ſol os __ ovghr to call, | 009 _ 
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if you'l fi joe trae without all blame , 
Fl Yo call all Eights by the [ame name. 
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So 9 farfol.). | Sol fa la {dl : 


—_ | " of 
Sod lafa ſol Sol fa ls (3 
"4 


Theſe Rules and Examples being ſeriouſlY},} 

1 perpled by the Learner, will infallibly ot S 12 

in rhe righr naming of his Notes , whidſſe 

is a very great help to.the Singer. bord thei; 

is nothing makes one ſapner miſtake bis tut | 

D S0gins than the miſnaming of his Note} _ 
here 


ore forthe better underſtanding chil: 
Rule of naming your Notes, by finding youſNe 
M5 in his ſeveral places, caſt your eye on andft 
ther, Example: for che like Naming youſt 
Notes in apy. Cliffe whatſoever, be it Baſſe? 
Treble, or any laward part, For there is nÞi: 
Song pricked down for any Part, but it dotle 
imploy ſome of thoſe Five lines in this tc 4 
lowing Example; The which each fevet 
Parts is demenRtrated by choſe lirtle Arche 
or Columns on the right fide of rhe”! follouſſ ig 
ing Fee | ti 


00 _ of Wok | 1G 


aig. 


bp in. Q 

" & + 0 "wo So 2 

Tin £S ; 
u Tm. Toe* 

TE 7 7: 7a . 
n F- os ett ERS _ fol. 
74) | 
ch}: This Examp : exprefies the Em the 
zolfigres as they be called in thethree: Removes 
nf your Mz,-I have ſeen ſome Songs with four 
rolflars, as is afore mencion£d; that js tofayzin 
, -mi,E la mt, la miregand D la ſol vets, buc 

bis Fourth Place of D {a fol re,is very ſeldome 
» ſed z and fuch.Songs may be termed Itregu- 
bs a5 to the-naming.the Notes{ being--rather 

tended for Faftrumenrs than Voyces) and 

4 2c refore not. fic. to be propaled to young be- 
outs gers to ling :. And becauſe I will omit no- 


g that-may be uſcfulto Pracitioners , I 


C i ſec dawn 4 third Example of the namivg 


the: Notes in all parts and Cliffs,as the Flats 
AS 


te aigned ro all Cliff, 


_ 
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An exat Tab? of the Names of | 
| Dres in all # fu al CI _ bereft } 


"Tb mi hh fol h fa lol Il lafa fol " mi fa fol | 
14 LTUS. C ſol fain Cliff on the fp 1 Ling 


We lafaſol h mifa Th | bo mi fa fol la fx ol} 
__ AN, C folfa at Clif on the ſecond Line, 
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PEEEE EEE SIE EE ETEEES - 
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"mn BiVerla fa ſol la wb? - fa folla mi faſoll lafi | 


=> b-Lt==f1 Tone apmmentamnte wa”, x \. / 


[EEEEES 
Mi Hi fol fa fol "7 mifa - 
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dil COUNTER-TENOR. 


fol la fa ſol la mz fa ſol 


5 STEELE 


ma 


"ks "X ſol 1a mi fa fol la .- uy at ſol la fa folla la mz 


——_— fol Nik mi fa ſol li fa < ſol la ver ſolla mi fa 


la fa ſol 1: mi fa {ol Jt 


| Ia bord fi ſol la fa ſol la 
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CHA P, Y. 
of Fine the V, oJce. 


Hus having briefly given you plain anÞ! 

familiar Rales for the underſtandingffie 

che nature and uſe of the Gam vi, it will bw 

neceſſary, before I ſer down your firſt plain 
Songs, toinſert a word or two concerning thi 

' Tuning of the Yoyce in regard none can attail h 

* therighr guiding or ordering their Yoyce in#l 
the raiſing and Faling of ſeveral Seunds whict 

are in; Mafick (at firſt ) without the help of ah 
nother Yoyce or T»ſtrument. They are both o 

them extraordinary helps , but ſome Voycelf'« 
are beſt guided by the ſoand of an 1nſirument 

and better, if the Learner have $kill thereon! 
to expreſs the ſeveral ſounds,{o'that his YoycÞrc 

_may goalong with his 7»fframent , in the afffu 

- cending and deſcending of the ſeveral Notes offit 
Sounds. And ( if not) it an 1»ſtrument bd 

ſounded by another who is an 4r#ſ# , ſo than 

Learner hath a good Zar to guide his Yojce inÞit 

a wnity to the ſound of the Inſtrument , it wilſſ® 

witha lictle practice ( by ſometimes finging $ 

with and ſometimes without) guide his Yo”! 
aNtc 


the Skill of Muſick. 19 . 
_ into a perfe&t Harmony to ling any plain Sores 
with exactneſle ; I mean, by Tuning his Notes 
perfectly, Aſcending and Deſcending, and allo 
n the Raiſeng or Falling of a Third a Fourth , 
or Fifth, and Sixth, &c, as in the follow.ns 
 Pplarn-Sonzs is ler down, Ar the fiſt guiding 
anhe 7oyce therein ic will much help if you ob- 
ingſerve this Rule; as for a Third alcending 1 
| bSvhich'is from So/ to 242,if at your firſt Tune 
Laigyou ſound by degrees all three Notes,as Sol L4 
thMz, then ac ſecond 7x27 leave out the La. 
taigghe middle Note,and {o you will tune a third 
» ioyhich is from Sol to 247. This Rule ſerves for 
niclihe railing of foarths, 'or fifths, 8c. as your , 
* aÞhird plain Song in the next pagedireRs, ; 
h off 1. Obſerve that in the Tuning of your 
ye Poyce you ſtrive to have it cleer. | 
ent 2+ In the expreſſing. of your 7oyce , or 
coll uning of Notes', let the Soxnd come cleer 
09rom your throat,8& not through your teeth by 
> [Fucking in your breathzfor chat is a great Ob- 
-5 ofiraction to the Cleer utterance of the Yoyre. 
: bg Laflly , obſerve that in Tuning yourtfirſt . 
thvvwte of your plain Song,you equal it {o to the 
ce inÞitch of your Yojce , that when you come to | 

wilffour higheſt Noe > you may reach ic without. 
vingÞqueaking, and your loweſt Note without 
oy6prumbling. 
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Here followeth the 3 uſual Plain Songs for Twaing 
Voyce 1 the Aſcending and Deſcending of Nord _ 


oe .. Fi. 
EEEEES — ZESES 


Sol la mp ſol mi ſol la m1 falolfaſel la m1 = 
—_— —— x EY 
FEES EE = -I-2-S = 

Sol la mi fa ſol aſe la fol Ia mi fa fol wry 


Sol lamifaſollafa ſo [1 fol fa la fol la 
== = = EE ITED = ESI; T 
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', fa laſelſelſol ſol fa [a fol fa ſol fa ſol fa la ſol fan 
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ESDEEZEE EEE fl 
OW fel Jo * ſol la fol ſol ſolſafol miſollafol. 
CHA 


the Skill of Muſick. 21 


—= Gnar YL 
la Of Tones or Tunes of Notes. 


= f/m; that the 2. B Cliffs before men- 
la, tioned are ufed-in Song for the Flat- 
Ying and ſharpinge Notes, The property of the 
IB flat is to change 94 into fa , making that . 
of Note to which he is joyn'd a Semitoxe or 
LY halt a Note lower: and the B ſharp raiſeth the 
= Note before which he is ſet a Semitone or half 
faJa ſound higher, but 31ters not. their names , fo 
x-J chat from 247 ro Fa, and likewiſe from, Za to 
I F4is but a Semtone, ora hilt Toxe between 

any two other Notes it is a perfet Toxe, or 
. J ſound, as from Fa to ſol, from ſol to La, from _ 
JF} La to M7, are whole Tores,which is a perfect 
Sound. And this may be ezhily diſtinguiſhed, 
if you try it on the Frets of a Yiol or Lute 
x3 you thall perceive plainly char there goes 
-J two Frets to the ſtopping of a whole Note 5 
| and but one Fret to a-halt Note; fo that ir 1s - 
=] obſerved that Mi and Fa do ſerve for the 
AF fattipg or ſharping all Notes in the Sczle, and 
{ fhey being ngbtly underftood , the other - 
| C 3 Notes 


a 
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Notes are eaſily applied tothem ; for it G {al ule 
re ut have © tharp ter before Its it is the ſame y 1 
ww 'e of ta mi re fat, 21G B fa B-2977 flat, is chef Ne 
fimewiin 47; mire {hirp z and C fa ut {harp Obf 

1s D ot, &< as being of one and the y 
fame ſour, or ſtopped upon one and the hoy 


| 


{ame Fret on the Viol or Violin, , - ck 
For Example. dy 
Aniſons. Ofaveg. al: 
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For a « Wifoork of the Cords and Diſcords 1|| 
Pat only name them 1 in this part of ny Book. Fr] 


Erfect Cords are theſe , a Fifth, Eighth, 
with their Compounds or Ottaves, 
Impertect Coras are theſe; a Third, a fixth, 
with their Compoungs , all other diſtances rec- 
koned from the Zaſſe are Diſcords. 
A Diapaſon 15a pettect Eighs and contains 
. 5 whole Tones,and 2 halt Tones, char 15 1n all 
the ſeven Natural ſouzds or Notes belides the 
. Ground ,. what flats or ſharps ſoe're there be. 
Bur for a further Diſcourſe, I ſhall refer you 
Lo the Second Part of this 1ntrodnt7ion, _ 
cule 
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{0 uled The Art of Deſcaut,made and publiſhed 
ney Dr. Tho, Campian, and now added as a 
bef eceſlary dependant to this Book,with new. 
*P Obſervations thereon by Mr. Chr. Simpſon. 
he y purpoſe in this Book being onely to ſet 
he flown the Rules for the Theorick part of Mu- 

ick, ſo far as is neceflary ro be underſtood 

by young Practitioners in Muſick, either, Vo- 

al or Inftramental. I ſhall cherefore proceed 
| o the next Rules for the Notes , their Time 


3 ſand Proportions, 
- Cnavw, VIl. 

F- [The Notes ; their Names, Number, 
| and Proportions. " 
A nn | Example, 


"" | Large, Long. Brief. Sembr.Minum.Crotchet, Dvavu?r.Semiq 


ett + So + == 
| = ===. 
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Eaſure in this Science is a 2antiy of 

4. che /z»eth and ſhortneſſe of Time, either 

by Natural Sounds pronounced by the Yojces- 
ans | Ji 
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or by Artificial, upon 1nfiruments 5 whid 
Meaſnre is by a Certain Motion of the Hani 
+ expreſled in a variety of Notes; of the whic 
_ obſervezthat Votes in Muſeck have LWONAames 
one for Tune, the other tor Time or Pre 
portion of Notes tor a' certain Sound. T hy 


Nawes of Notes in Tuning | have ſer down id 
the former Chapter, as being Four, Sol, £4 

Mi, Fa, Thoſe in the Proportion of Tim 

ace Eight , as Large, Long, Brief, Semibrief 

Minum, Crotchet, LBuaver, Semiquaver , As 
expreſſed in the toregoing Example at thi 

beginning of this Chapter. The fowr fir! 
Notes are of Augmentation or Increaſe , thi 

four latter of Drminution or Decreaſe, ani 
_ oy proportioned: The Large being thi 

uementation, and longeſt in Sound 

The nd? 4 being the laſt ot Augmentation 

is the Shorteſt, and in 77me 1s called rhe 

_ Maſter Note, being of one Meaſure by . him 
' (elf yz all che other Notes are reckoned by hi 

value, by Augmentation or Diminution, Th 
Large is 8 Semibriefs. The Long 4. The Brie] 
2. The Semibigef 1. ( or, as I may term him) 
rhe Time Note. The latter four of Diminu 
t:on or Decreaſe, are theſe, the Minum, the 
Crotchet-, Lnaver , Semiquaver : Theſe are 
reckoned to or in the Sem/brief (as the orhe! 
were 


- 


WS Py l 
. the Skill of Muſick, 2s 
were by,) for here (according to the ordi- 
_ pary Proportion of Time ) we account two 
Þ. Minums to the Semibrief , two Crotchets to 
the Minum, WO 2uawers tO the Crotchet, rwo 
Semiquavers tothe Puayer : For Example, ; 


Notes of Augmentation, 


— 
CARLING Y 
—. 
AANDP28Þ AW 

a s- 


tf 
AN (UN ML ly 
9 
A 


00000909 


Notes of Diminutzon. 
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Cnavop, VIII. | 2 


Of the Reſts, or Pauſes ; of Prick| 
and Notes of Sincopation. 


Large. Long. Brief. Semibrief” Minum. Crotchet, uaver, 


ed 
$8. 4. - 2o Þ " 
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P Auſes or Reſts are filet Chara@ers, or anſ"% 
Artificial omiffion of the Yoyce or Sound, 
net to a Certain Meaſure of Time, 
by Motion of the Hand (whereby the Quan- j 
tity of Notes and Reſts are direted) by an E-fj E 


Dick 


qual Meaſure, the Signatares and Charaters of 
which you ſee placed over each Note in the 
. Example at the beginning of this Chapter. 
Further, I ſhall add,tharto theſe Notes ap- 

pertain cerrain other Rules, as Augmentation » 
Sincopation, Pricks of Perfection and Addition: 
of which I ſhall only ſer down what is neceſ- 
ſary to he underſtood by the Practitioner as 
firſt, of the Pricks of Perfedtion and Addition, 
next of Sincopation, or breaking of the Time 
by the Driving a 24znum through Semibricfs, 
or Crotchers through: Minums , which is the | 
. beating the Time in the middle of a Note ot ſ- 

© Sound, Firſt, ; 


the Skill of Muſick, 27 
Firſt, this Prick of Perfeition or Addition 
s ever placed on the'right fide of all Notes 
hos , Ri: 9: \ 424 ih tor the prolonging. the 
ound of that Note it follows to half as much 
—Imore: For example , the Prick which is pla- 
eFed after a Sertbrief is in proportion a Mirum, 
: nd makes that Semibrief which before was 


4 8 


put two Mingms to be three Minums, in one 
ontiuued Sound, "and ſo the like value to 0- 
ber Notes, the Prick being always half ſo 
uch as the Note it follows. ; 


Example. 11 t- 
” rick Long. Brief. Semibrief. Minum. Crotchet. Duaver 


further Example of the Prich Wet? bonding you ſee your 
Meaſure of the Trme barred, acccording to the Semibrief, 
borh by Prick Sembriefs, Minums 4 4EES l 
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Second, Pricks of Perfection are uſed fc 
Perie&ing of Notes , as is only uſed in th 
Triple Time, of which 1 ſhal ſpeak more at th * 
latter end of Cuay, 9. Of Mopds and Time, 

Third Szncopation is when the beating © 
Time falls to be in the midſt of a Semibrief of 
Minum, &c, or as. we ulually term it Nord ) 
driven ul the Time talls even ag in : 


For Example, _ 
SON 1 nn HEN EY A % 
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Cuar, IX. 


f 0f the Keeping of Time by the Meaſure [4 
"J of the Semibriet or Maſter Note. 


Bſerve that to the Meaſure of the Semi- 
brief all Notes are proportioned , his 
"il owne Meaſure is expreſſed ( by a Natural 

vi Sound ot the Yoyce,or Artificial on an 1»ſtru- 
ment)to the Moving of the Hayd »p and down 
whea his Meaſure is whole ; in Notes of Ane- 
mentation , the-Sound is continued to more_ 
then one Semibrief but inNotes of Diminution, 
the Sound is varieuſly broken into Minnms s 
Crotchets, and Duavers, or the like, Then 
in the Keeping your Time your hand goes 
up.at the one half, which is a Mz», or 
his Proportion , and down at the other ; As 

J when four Crorchets which makes a Sembrief , 
or the like, then two up and two down. This 
Rule obſerve. according to the Meaſure of 
4 thoſe Notes your Semibrief is divided into, 
be it either Triple, Dupla or Common Time. 


Cuar; 
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Of the Four Moods or Proportions ÞY 
' the TIC, or r Menigrs of” Notes. || : 


ac l 
: ME RESE 
The "fu Moods may not here be 5 3 [i 
In them much canning doth conſt iſt. 4» 


% 


* 
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Here are four Moods , the which are dif} 
. vided into four Tables, that is to lay, | 


1. The PerfedS of __ — 
More. ll 


2. The Paſo of *y 7 
Leh 3p : 
Z The [nperfef of __ T) k 


More. 
[4- The Imperſel of the dl. 
peſt otiver Oþ 


Theſe Four Moods were of uſe in forme 
rime}] * 


L 0249 
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the Skill of Muſick. 3T 
es » but of late years the Muſick which 
1th been compoſed by thoſe of our Nation, 
ther for Yojce or Inſtrument, have made uſe 
« ply of the two latter; (that is to ſay, the 
pperfect of the More,the Imperfedt of the Leſs, 
ie being called the Triple Time , the other 
_\e Duple or Common Time , theſe two being 
ficient to expreſs much variety of Muſick: 
wwe'r , becauſe the 7talians do at this day 
Se in their Mulicks all tour, I will not omic 
$ give you the Definition and Proportions of 
- Ml Four to their order » But be more large 
*Þoa the rwo latter,becauſe of moſt and only 
eto the PraQtitioners of our Nation. 


- Example of the two fr Moods. 


T He Perfec# of the More 1s when all go 
A L by three , as three Zorgs to a Laree, 
4 tee Briefs to 2 Long , three Semibriefs to a- 

ief, three Minums to a Semibrief,&c. And 
Bs Sign or Mark is thus & 3. 


"The Perfect of the More © 3 
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os He Perfett of the Leſs, is ad 

by two, except the Semibriefs, as twoſ| — 
Longs to a Large, two Briefs toa Long , three Þ= 
_ Semibrief's to aBrief, two Minums to a Semi, 
brief » GC. and his Sign or Mark is made : 


thus ; » (> 


*. The Perfettof the Leſs & 
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Example £ FR two Lift or ny Uſual by 


Moods. _ . - 36 


- 


SET” 2 Tt He and fett of the More, 1s when all} T 

| oes by oY. z Except the Minums;a 
which goes by Three ; as, ewo Loregs to aſc, 
Largez wo Briefs tO A Lorg y ewo Semibriefi fea 
to aBrief,three Minums to the Sermibrief,withſ] of 1 
. & Prick ot Perfection, which makes the wholeſſ }ay 
* proportion of three Minums , and .is called af == 
Time.) His Mood is thus Gigned e 3» and this BZ 
is uſually called the Tr:ple Time. 


' Example, 
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The —_— of the More n 


J0 
re 


AcA, HH oe LLLLIKTE: 


= 5 i=} + T 


This. Mood is much uſed in Airy Sous al 

Galliard; , and is uſually called -Gallzard or. 

- [Triple Tzme, and is of two Motions, the one 
; Ilow the other more ſwift. 


[The firſt , when his Meaſure is by hee 
1 Minums to a Aon. with a Prick|y which, 


ne 0 


he Reoad Meaſure of this Triple Time is to 
5a more {wifter macion, is meaſured by three 
ul Crotchers-or a Minum with a Prick for Per- 
fUfefion. This ſwifter Meaſure is appropriated. 
by or uſed in Light Leſſons, as Corants » Sara, 
| hall, Figs, and the like, 
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This ſwifter Triple time is ſometimes 
prick'd in B/ack Notes, which Black Note is 
of the ſame Meaſu:e with the Minum 1n the 
foregoing Example, bur is ſeldome uſed, be- 
cauſe the Minums are the ſame and ſerve as 
well. - For Example. Sw 


of. a> annnce a 
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4. FF" He fourth or aſt Mood which is called 
| the 7mperfed# of the Leſſe, is when all 
goes hy tWO » aS IWO Longs tOa Large , two 
Briefs t0.a Long, two Semibriefs to a Brief , 
two Minums to a Semibrief, two Crotchers tot 
Minum, &c. and this is called the Duple or 
Semibrief Time , ( many call it the Common 
Time,becaule moſt uled ) and his Mood is thus 
marked C, and 1s uſual in Anthems, Songs, 
Fantaſies, Pavans, Almans ,- aad the like , 


whoſe meaſure is ſet down In this following 


Example. + 


The Hy of the "Lf «LIC, 
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T4483: '-— 7 
| Of the ſeveral Adjunds and Cha- 


———_—_— 


racers «ſed in Mufick. 


oy 
on the next Line , and are thus —M 

made; . 

_ 2, Bars are of two ſorts, Single and Dow- 
off ble, The Single Bars ſerve to divide the 
', | Time according to the Meaſure 
2 | of the Semibrief. The Double Sing'e: Double, 
"et | Zars are ſet to divide the fe- _,_____.._ 
x | veral $:r4ins or Stanzaes of the SF TITTOhC 
is | Songs and Leifſons; and are thus —j—-=—it- 
s, | ſhades © Foro rkn | 
| 3. A Repeat is thus marked $. and is uſed 
gf to fignifie that ſuch a part of a Song ' or 
Leſſon muſt be played or Sung over again 
from that Note over which it is placed, 

— 4. Of ,Tyes or Binds. A Tyc is of two liſes z 


firſt, when the 7/me is bro? | | 
of the Note it is uſual to ETES | 


ken or ſtrook in the middle NJ 
Tye two Minums,or a Minum ; wa :: 


or a Crotchet rogether , as | 
mus 5 D 3 | Se- 
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Second (ort of Tyes is when two cr more | 
| Notes are to be Sung to 

| - one” {ylable , or Eid > R_- 
Notes or more to be EEE: TEL: : 
| Plaid with once drawing + —— 
the Bow on Fiel or Viow 424197 f that ſhak, 
lin,as thus, Pn. 
wn © Hold | is thus made, and 1s placed over 
the Note which the Author intends ſhould - 
be held co a longer Meaſure then the Notef £ 
contains, Arid over the laſt note of a 'Leſſon, 
6. The Figures uſually placed over Notes 
 Incthe Through Baſſe of Songs or Ayres, is for 


Fw; 
the 0724p or Theorbo, to direRtthe Pertormer = 
to ſtrike in other parts 
to thoſe Notes as thirds "3 6578 78 43 LLP _ 
and Sixes and the like to == Se S 
the Ground. EXP. | | = —_— F _ 

A Canon'; pares ? in onesTreble - Mean, LY 1d baſs. | L R- 
== PUNT HON SY ST RI Ry 190. BU Weg = 
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. On nobis Domine non nobis, 872 nomins = 

y: PEDIEESSSE ESE: ſe 

tuo da Ghriew , ſed” nomini two da Gloria, | . 
2 Mcan, Baſs. = 
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For 2 Voc. Treble 3nd Baſs. 'Hymne. ' | Lak.3. 9 
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pſe-. Hus Angels ſung, and thus fing we, 
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To God on high All Glory be; 
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Let him on Earth his Peace. beſtow, : 
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And unto Men his favour ſhow. 
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Urn HERS ro thy Swiin, turn Amarillz ro thy 
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For 2 Voyces Treble and Baſſe. 
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Urn Amarills ro thy: Swagn, tiirn Amaritis,t fark 


TODD 
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A=MA-r : I abs rurn CEE ro thy Swain, thy Damon calls 
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_. thee bick again, thy Damon calls thee back : een _ 
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is a _ Arbour _ where Apollo, where £41 = 
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HEE where HEE SS 412 whrere Apes cannot” | 
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ſpy : There lers fir, and whilſt Tplay, fing ro my Pipes 


my Pipe a Rounddelay ; 3 ſing. ro my Pipe', ſing to 0 my 
en ent ood ni—__—- 


FEE 


40. An IntroduStion fo 


For 2 Voc. Treble and Baſs. 
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Time 5s {till a flying , and- thi ſame Flow'r that - 
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ſmiles to day, ro morrow will be dying. 


The glorious Lamp of Heaven, the Sun, 
The higher he is gerring , - 
—” , The ſoonerwilt his race be run, AE IABLT 
+ And nearer he's roferting;s 4 
ih | Thar Age is beſt thar isthe firſt, -F 
| . While youth and blogd'are- warmer; 
Expes not the laſtand worſt, -.—-... 3... 
- Time Rill ſucceeds rhe former.” |. IG 
Then be nor coy , "bur uſe your rime g - _ 
Whilz you may go marry, 5-'4 
or haying once bur leſt your prime 5 
| You me have every carry : 
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- Dialogues for wy Two, and Three Voyces. 
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\ AVESREEz ft 
get y- D 
Zn moo Don 4+ 
Hl C!orzs caſt her Sun _ Eye,upon ſo 


=== —=HFE-eHE 


41 
TENETS == 


7 HTK. 


4.- _——_ 


yon Wd Pc nn cap ran 


: I 
FER 
DL By a oi 


mean a Swainas I; can fhe 2--ffe& my O:ten ReeJ,or 


ho off. .- oi. =— io SO do 4 & 
ll 


-- 5 SY hay__y Wan boat 20 Nm Cr INT T_ 


HEE . 


R Pepin 15593 
EFlh: UTTER == 


loop ro weir my © Shepherds Weed. 
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Whar Rural ſporr can I deviſe 

To pleaſe her Ears, to pleaſe het Eyes; - 
Fair Cloy7s ſees, fair Clovis hears 

with Angels Eyes, with Angels Ears, 
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. © (onrteons Reader, 


"For more ſhort Songs and Ayres of this Kiturs for 
Begin ners, you'may be plentifully Rored out of. that 
Book lately publiſhed; entituled SelefF Ayres and 
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TunxEts of the Psarmwes 


As they are commonly Sung in 
PARISH-CHURCHES. 


With the Baſs ſet under each Tune, 

By which they may be Play'd and Sung. . 
to the Organ, Virginals, Therrbo- Lite, 

orB ASSVIOL. p 


he 


Conrteous Reader, 
'F Heſe following Tunes of. the Pſalms are of much uſc, nor 

only for young Praftitioners in Song butfor thoſe Parrſk;- 
Clerks which live in Countrey Towns and YVjilages, where there 
Shill is 2s {mall as their Wages : Bur to them of this City of 
London , which are moſt of them Skilful and Judicious men 
C in this marrer) ir will add{tictle rg their knowledge ; yer 1 
hope and wiſh ir.m:y co ſome of their Congregations, who I 
am very ſcnſible have great need of inſtrug&ion herein. 


| F-# 
Some few Direftions for ordering the Voyce in Ser- 
ting theſe following Tunes w the Pſalmes. 


Firft, obſerve how many Notes Compaſs the 7 une 
. 1s, next theplace of your firſt Note, and hoy 
many above and below him , that thereby you 
may give the T#e of your firſt Note ſo as the 
re(t may be Sung in the Compals of the Voyce, 
without Squeakzng above , or Grambling below, 
For the better underſRanding of which take notice 
of thoſe fey Direions in the next page. 


Of the3 10 Short Tunes uſed to 4 Lines only, 


whoſe meaſure is to Eight Sy{ables on the 
| ficſt Line, and fix on the next :| and may 
be Sung to any Pſalm of that meaſure. 
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Ox Jxford Tune | I Theſe 7. ſhort 
Cambridge Tune Tunes in theTu- 
New Tune To Pal. Conſolatory. | 999% the firft 

; Note with bear 
L ow DatchTune - | a cheerful bigh 
York, Tune | ppitch » in regard 


. To Pſ.of Prayer Con q their whole com- 
Windſer Tune def and Funerals. | paſs from the 
Cambridge {hore $ To Pecilzar Pal. as | loweſt Nore 70 
Tune 25, 673 70. 134, the higheſt is not 

| } above 5. 07 ©, 
Notes. 


St. David Tune! To Pſalms of Theſe 3. Tunes are 8, 


Martyrs Tune Praiſe, and J Notes compaſſe above 


.. INE the Firſt Noe ,. and 
MWiacheſier Tune — therefore muſt berin low. | 


Of 7 Long Tunes following in this Book. 
I 1 Pf, al. Tune £3 3 Tunes begin low, for the Com- 


81 Pſal. Tune paſs is Nine Notes, Ejeht above the firſt. 
119 P[. Tune Nore of the Tune, 

Theſe two Tunes begin your bt Nore 
gr P ſal. Tune & 3 Indifferent bigh, in regard the Tune De- 
100 Pf. Tune ſcends 4 Norcs lower than it. 

Y Theſe two Tames-bigm your frſt Note. 
113 j ip _ Jenin regard the Tune Aſcends 8 Notes 
144 *f. TuneS 2, it. 
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Courrcous Reade r, 

There is many other Tunes.iz axr Englich'Pſalm Book. , bas 
theſe being the moſt uſual and vulgarly known, are bere nſerich 
And for ſuch whoſe Skill or Curioſity deſire to See or Hear more, I 
referthee to the moſt Exatt Edition of Mr.Ravenſcroft's Pale 
Book i 4 perth Printet i in London, 1621. 


The ten Short Tunes proper to any Pſalm whoſe 
 Meaſnre is eight Syllables on the FP line 


aud ſix on the next, f F 
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[ Love the Lord,becaule nm , vozcezand prayer beard bath be ; 
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when in my ages I call d on bim , be bow 4 SS ear to me. 
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Tunes of Pſalms. 


Pſal. 12. "wy Tune. 


HE Lord ;for good ,- —w_ mean do periſh axd We” .. 
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Aad faith and truth from wo men is 54a clean away. 
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I Liſt mine beart to thee , my God and guide moſt juſt : 
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Now ſuffer me to take 20 ſhame > forin this do I truſt. 
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Tunes of Pl alms. 


Pſal. 23. Lon Dutch Tune. 
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Pſal. 95. oo” St. David! S Tune. 


Tunes of Pſalms: 
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_ Tunes which may be Sung to any Pal Mo 
whoſe Meaſure i 8 Syllables in the ff line , 
aud ſix in the next. 
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Tunes of Pſalms. 


Pal. 21 9. 


Bed are they that perfeft are, and pure in mind and heart , 
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52 Tunes of P l alms. 


-Pfal. Br T. 


B= Light and gladi in God vejoyce;which is our ſtrength and ſtay: 
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Tunes of Pſalms, 53 
Pal IOO. 


in, Come ze before him and rejojce. 
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Tunes of Pſalms. 
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Ye Children which do ſerv the L.praiſ ye his name with one accord 


Who from the riſing of the Sun , Till it return where it begun, 
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Yea vi. fed be always bis name.The Lord all peaple doth ſurmount 
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Tunes of Pſalms. 
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Ten Commandement Tune. 


Pal. 12 , Second Merre. 
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T Poſe tbat do put their confidence upon-the Lord our God onl;, 
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and fly to him for their Fx wce in all their need and mijery. 
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Tunes of Pſalms. 


Pſal. 148. 
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A Brief Diſcourſe of , and DireGions 


: for Singing after the Ttalian manner : 


Whherein is ſet down thoſe Excellent 
Graces in Singing now uſed by the 
Italians : Written ſome time ſince by 
an Engliſh Gentleman who lived many 
years in Italy , and Taught the ſame 
bere in England ; intending to publiſh 
the ſame, but prevented by Death. 


Courreous Reader , | 

Thu c Manuſcript fortunately came to my hayd, 
which having diligently peruſed, ard perceiving the 
eAnthors intent to have publiſhd it , I thought it 
would be nſeful to add ſome part thereof to this my 


' Diſcourſe of the Theorie of Muſick; but being 


cautions of publiſhing any thing of this kind on my own 
weak judgment, l communicated my intended purpoſe to 
ſome of the moſt Eminent Maſters of this Kingdome, 
who ( after their peruſal) gave a good approbation 
thereof ; ſo that if thou ft reap any benef t thereby, 
thou art beholden to them, and net to me , any more 


then for Publiſhing the ſame. 

The Proem to the ſaid Diſcourſe is to this effect. 
: po__ I have nor put forth co the 
L 4 viewot the world thoſe. fruits of .my 
Mus1cx Studies employed abour thar - 

| ble 
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ble manner of Si»ging which I learnc of my 


Maſter the famous Scrpione del Pala in Ntaly, | 


* nor my Compoſitions of Ayres Compoſed 
- by me , which I ſaw frequently practiſed by 
the moſt famous Singers of 7taly, both Men 
_ and Women: But ſeeing many of them go 
about maimed and ſpoyl'd , and that thoſe 
long winding Points were ill perform'd; 1 
therefore deviſed to avoyd that old manner 
of Diviſion which has been hicherto uſed, 
being indeed more proper for Wind and 
Stringed Inftraments than ſor the Voyce ; 


And ſeeing that there is made now adayes | 


an indifferent and confuſed uſe of thoſe Ex- 
cellent Graces and Ornaments, to the good 
manner of Singing , which we call Tri/s , 
 Grapps , Exclamations of Increaſing and Aba- 
zing of the Voyce, of which I do intend in 
this my Diſcourſe to leave ſome foot-prints, 
that others may attainto this excellent man- 
'ner-of Singing : To which manner_I have 
framed my laſt Ayres for one Voyce to the 
Theorbo, not following that old way of Com- 
poſttiow, whoſe Muſick not ſuffering the 
Words to be underſtood by the Hearers, for 
the multicude of Divifions made upon ſhort 
and long Syllables ,: thongh by the Vulgar 

ſuch Singers wers cryed up for tamous. = 


a. 
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the Skill of Muſick. 59 


I have endevoured-in thoſe my late Compo- 
fitions-to bring in a kind of Muſick by which 
men might as it were- Ialk in: Harmony z 


uſing in that kind of Singing a cecrain' noble 
negle'of the Song , as I have often heard 
at Florence by the Actors in their Singing 


0pperd's, in which I endevoured the Imita- 


tion of rhe Conceit of the Words ,. ſeeking 


out the Cords more or leſs pafſionare, accor- - * 
ding to the meaning of- them $; baving- con- 


cealed in them ſo: much as I could the Art of 


Deſcant , and pauſed or ſtay'd the Conſonan- 
| ces or Cords upon long Syllables , avoyding 


the ſhort, -and obſerving the ſame Rule in 
making the paſſages of Diviſtoa by ſome _ 


few 9uavers to Nores and.to Cadences, not 


exceeding the value of a quarter or halt-a 
Semibrief at moſt, But, as ſaid betore, 
Thoſe long windings and turnings of the 
Voyce are ill uſed , for | have oblerved that 
Diviſions have been invented , not becauſe 
they are neceſſary unto a' good faſhion of 
Singing , but rather for a Certain tickling of 
the Eais of thoſe who do not well under- 
ſtand what iris to fing Paſhonately ; "tor it 
they did z undoubtedly Diviſions would 
have been abhorr'd , there being nothing 
more conttary to Paſſion thah they are, yet 
| in 


_ 
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. In ſome kind of Muſick leſs Paſtonate or | 


Afﬀecuous s and upon long Syllables , nor 
ſhort, and in final Cadences and Diviſions 
may be uſed , bur not atall advedtures, but 
upon the pradice of the Deſcant ; but to 


think of them firſt in thoſe things that a man | 


 willſfing by bimſelf , and to faſhion our the 
manner of them, and not to promiſe a mans 
ſelf that his Deſcant will bear it : For to the 
good manner of Compoſing and Singing in 
this way, the underſtanding of the conceit 
and the humour of the words, as well in 
aſſionate Cords as paſhonate Expreſſion in 
Tnaing » doth more avail than Deſcant ; I 
having madeuſe of it onely to accord two 
Parts together, and to avoyd certain notable 
Errors, and bind certain Diſcorgs for rhe 
accompanying of the Paſſhon , more than to 


uſe the Art: and certain it is thatan Ayre | 


Compoſed in this manner uponfhe Conceit 
of the words, by one that Nath a good 
faſhion of Singing, will work a better effeR 
and delight more than another made with all 
the art of Deſcant , where the Humour or 
Conceit of the words is not minded. 
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The original of which defe&:( if I deceive 
not my (elf ) is hence occaſioned , becauſe 


the Muſician doth not well pofleſs and make 
Me himſelf 
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my 


the Skill of Muſick, 6. 


himſelf Maſter of that which he is to Sing. ' 
For. if he did ſo, undoubtedly he would 
not run into ſuch errors, as moſt eaſily he 
falleth into > who having framed to himſelf 


a manner of Singing ; for example, altoge- 


ther Paſſionate, with a general Rule that in 
Encreaſing aad /Abating the Voyce , andin 
Exclamations is the foundation of Paſſion , 
doth always uſe them in every ſort of Mu- 
fick , not diſcerning whether the words re+ 
quire it :: Whereas thoſe that well under- 


ſtand the conceit and the meaning of the 


Words , know our defects , and can diſtin- 
euiſh where the Paffion is more orleſsrequi- 
red, Which ſort of people we ſhould en- 
deyour to pleaſe with all diligence, and more 


toeſteem their praiſe than the applauſe of 


the ignorant vulgar.  - P 
\- Thus Art admitteth no Mediocrity , and 
how much the more curiofaties are 1a it 5 by 

reaſon of 'the excellence thereof , with ſo 


.much che-more labour and love ought we , 


the Profeſſors thereof , :ro find them our. 
Which love hath moved me ( confidering 
that from Writings we. receive the.light of 
all Science, and of all Arr) to leave behind 
me this lictle light in the enſuing Notes and 
Diſcourſes ; it being my intention to — 

| » 


62 An IntroduCtion to 
| fo much as appertaineth ro him who maketh 
protefiion of Singing alone , .upon the -Har- 
mony of the Theorbo 3 Oi other Stringed In, 
{tcument, ſo thac he be already entred info 
the Theorie of Muſick , ;and Play ſufficiently, 
Nor that ttiis cannor a!ſb be arrain'd by long 
practiſe,as ir is ſeen tharmany,both Men aad 
Women have done and yer this they attain 
is' but: uato a certain degree : But becauſe 
che Theorie 'of thefe. Writings conducerh 


unitoths attaining of char degtee ;: and be-| 


cauſe m ths proteffion of a Singer 10 regard 
ot. the :excellence thereot'y nor onely parti - 
cular things are of "uſe; bur they all rogether 
'do berter:it ; therefore to eproarad in' 'order, 5! 
chas. I will ſay: FD UH (71 

\ Fhat'che chiefeſt foundations 8 ated moſt 


imporrant Grounds of .this Art are, the 
Tnnin2 of "the Yoyce: in all the Notes 35 not 
onely: that- ic be neither too high! nor too! 
low , but thatthere-be a goad manner of 
Tuniag it uled. Which Tuning being uſed 
tor the-moſt' part in 4wo faſhions, we will 
conſider both of che one-and the others and 
by the following - Notes will ſhew that which 
co me ſeemerh: more proper co. other ef- 
 fes@5i4 +; 
T here: are ſome therefore that in the 7's- 


a i ning | 


the Skill of Muſeck. aq 
' xing of the firſt Note, Tune it a Third under: 
Others Tune the ſaid firſt Xote in his proper 
Tune » always increaſing it in Lowdneſs , 
ſaying that this is the good way of purcing- 
forth the Yoyce gracetully, 

Concerning the firſt, Since it is not a ge- 
neral Rule , becauſe it agrees not in many* 
Cords , although allo in ſuch places as it may 
be uſed , it is now become. {o ordinary, that: 
in ſtead of being a Grace ( becauſe alſo ſome! 


ſtay roo long in the third Note under, where- 


25 It ſhould be bur lightly rouched ) I would 
lay it is rather tedious to the Ears and that 
for Beginners in particular it: ought {eldome 


| to be uſed: andinſtead of it, 'as being more 
ſtrange , I would chooſe the- Second for the 


lacreafing of the Voyce. | 
Bur becauſe I have not contained my ſelf 
within ordinary terms, and: ſach 'as others 
have uſed, yea rather have continually ſear- 
ched after novelcy ſo much as was poſſible 
for me; ſo that the noyelty may fitly ſerve 
to the better obtaining of the Muſicians endy 
that is, - to delight and move the affeions of 


'the mind : I have found it to be a more affe- 


Quous way to Twre the Fojce by a contrary 
effet co the other , that is , to Txze the firſt 
Note, Diminiſhing i it ; Becauſe Exclamation 
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is the principal means to move the AﬀeRion, : 


al clamation properly is no other thing , 


but in the ſlacking of the Voyce to reinforce. 
it ſomewhat, "And ſuch Increaſing of the | 
Voyce in the Treble. Part, eſpecially in 


feigned Voyces, doth oftentimes become 
harſh., and unfufferable to the Hearing , as 
upon divers occaſions I have heard. Un- 
doubredly therefore , as 2a affetion more 
proper to move z it ſhall work a better effe&t 
to Tune the Voyce , Diminiſhing of it, than 
Increaſing of it: Becauſe in the firſt of theſe 
ways now mentioned , when a man Increaſes 


the Yoyce;,. to make an Exclamation., it is: 


needtul chatin Slacking of it, he Increaſe it 
the more. .. And therefore I have faid thar it 
ſhoweth harſh and rough, Bur in the Dimi- 


niſhing, of the Voyce it will work a quite 


contrary effec , becauſe when the Voyce is 
| flacked,. chen.co give it a little ſpirit z will 
always make ir more Paſſionate. Befides 
thatalſo, uſing ſometimes:one , ſometimes 


E | 


FY 2D! 


another, variety may be uſed , which 1s very] 


neceſlary in this 4rs » ſo that it be directed 
ro the {aid end. 15 : 

So then, if this be the greateſt part of 
that Gcace in Singing ,, which is apt to move 
the affeRion of the mind , in thoſe conceits 


E certainly 
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- certainly where there is moft uſe of ſuch AF 


fetions or Paſfions;and it it be demonſtrated 


with ſuch lively reaſons, a new conſequence 


is hence taferred, that from Writings of 
men likewiſe may be learned ihat moſt ne- 
ceſlary Grace , which cannor be deſcribed 
in better manner , and more cleerly for che 
underſtanding thereof ; and.yet it may be_ 
perfectly attained unto ;z ſo that; after the 
ſtudy of the Theorie , and of theſe Rules , 
they may be put in praiſe, by which a 
man grows more perfe& in all Art » bur 
eſpecially in the profeſſion of a perfeR Sin- 


-ger , be it man or- woman, 


More languid, A buelyer Exclamation. For Example, 


i £2 


TENT Won 


Of tuning therefore with more or leſ 6 


Grace, and how it may be done in the afore” 


ſaid manner , trial may be made in the A” 
bove-written Notes with the words unde* 


{| them, Cor mnio, deb non languire; For in the 


firſt Miniz with the Prick , you may Tune 
PROTO: we” cor 


_ 


\ 
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Cor mio » dimigifhing it, by: lictle and little, + 


 Voyce with alittle more ſpirit, and it will 
become an Exclamatiov paſſionate enough; 
though in a Note that !al's but one degree. 


and in the talliag of, the Crochet increafe the 


Pur much more ſpiritiv; will it appear 18 the. 


word dh, by tolging 61 2, Note that falls 


nat by cne cegree. As tkewile it will be- 


come Mmoit ſweet by the tiking of rhe greater 


fixt , that falls by a leap. Wrich thing [ 
have obſerved , not onely- to ſhow to others | 


what 2 thing Exclamation is, and from 
whence ir grows z - but ailo thar there may 
be two kinds of ir, one more paffionate than 


the other ;' a5 well by the manner in which 
they are deſcribed, -or tuned'in the one way 


or the;other z -as alto by 'tmitztion ot the 
word ,\when as it thyl have” 2 {ignifieation 
ſijrable\to rhe conceir. Befides that , Ex- 
clamationfmay_þe uled in all Paſſionate Mu- 
ſficks, by one [general Rule in all Mizims 


. -and Crochets with 2. Prick falling ; and they | 
{hall be tar more Paſſionate by the following 
Note, which ruaneth , than they can be in] 


Semubriefs ; in, which ſhall be. ficter place for 
increaſing and diminiſhing the Voyce , with: 


out. uſing the Exclamatiavs, Yet by conſe-f 
quence underſtand ye , that in Airy Muſicks| 
© WO ade oh ory 


0 
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.or Corants to dance, in -ftead of theſe Paſ- 


the Skill of Muſick, 6 z 
ſions ,' there 1s to- be uſed onely a lively , 
cheerful kind of Singing , which 1s carried 
and ruled by the Azr it ſelf. 4Jnthe which, 


althouz h ſometimes there may be place for 


ſome Exclamatios,, that Livelyite(s of Sing- 
ing is in that place to be omitted , and not 
any paſhon to be uſed , which ſavoureth of 
Langniſhment, Wherenpon we ſee how ne- 
ceflary a certain judgment is for a Muſician 


which ſometimes uſeth to prevail above Arr. 
 Asalſo, we may perceive by. the above- 


written Notes, how much greater Grace the 
joure firft 2uavers have upon the ſecond” 


ſyllable of rhe,word Languire, being fo 


ſtayed by the ſecond Puaver with a Prick, 
than the foure laſt equai Pavers, ſo printed 


for example, - But becaule there are many 
things which are uſed .in a” good faſhion of 
Singing , which becauſe there is found in 
them a greater Grace , being deſcribed in 


ſome one manner , make a contrary effect 


-.one to the other 3 whereupon we uſe to ſay 
of a man that he Sings with much Grace, of 
- lictle Grace : Theſe things will occafion me 
at this time firſt ro demonſtrate in what 
| faſhion I have deſcribed the Tri# andthe 
Grup; andthe manner uſed by me to teach 


Fz -:-| 


68 An IntroduStjon to 


them to thoſe who have been intereſſed i 


'my houſe; and further , all other che more 


neceſſary effets: So thar I leave not unex- | 


preſſed any cmiiofity which I have obſerved. 


The Tillo, - G-upp? 07 double Reliſh. 
SI4I BY i 


dh. 


_—_ 2 


The Tr: deſcribed by me is upon one 
' Note only, that is to ſay, to begin with the 
_ firſt Crochet, and to. beat every Note with 


the throat upon the vowel (4) uato the laſt 


_ Brief, As likewiſe the Gruppo'or double Reliſh, 
Which Trilt and Gtuppo was exattly learned, 
O exquiſuely performed by my Scholars.So that 


if it be true, thar Experience is the Teacher 


of all things, I can with ſome confidence 
affirm and ſay that there cannot be a ,betrer 
means uſed to teach it , nor a better form to 
deſcribe it. Which Trill and Grup , becauſe 
they are a ſtep neceflary unto many things 
thar are deſcribed, and are effeRs of that 
Grace' which is moſt defired for Singing 
well; and ( as is aforeſaid } being deſcribed 


in one or other manner , do work a contrary. 
effect to thac which is requiſite; I will ſhew 
not onely how they may be uſed , bur alſo. 


al\ 
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* all the'effes of them deſcribed. in two man- 
' ners, with the ſame va!ue of the: Notes , - 
that ſtill we may knozy ( as is aforementio- 
ned ) that by theſe Writings cogether- wich 
Praftiſe , may be learned all the Curioficies 
of this Art, 
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5 [ Our Author being ſhort in ſetting forth this chief 


or moſt uſual Grace im Singing called the Tritll, which 
as he ſaith ery right, ts by a beating in the T hroat 
_ on the Vawell.(a'h) ſome obſerve that it 'is rather the 
fhaking of the Uuula or Pallate on the Throat in one 
Sound or Note; For the attaining of this, the muſt 
ſureſt and ready way ts by imitation of thoſe who are 
perfett in the ſame ; yet 1 have heard of ſome bave 
attained it by ibis manner , That in frei 4-p an 


Fn 


% 
_— 


Song of 6 Notes up, and 6 down , they bave 1m the 
middeſt of every Note beat or ſhaked with their finger 
#pon their Throat , who by often Pratticothey came 
to do-the ſame Notes exaltly without. \; t-mas my 


chance lately to be in Conmany with throe-Gimdemen | 


| —— ST abs ONES SE 2 5 
at a Muſical prattice, which ſung ther parts very 


-— 
s5S B Jon - 


well, and uſed this Grace[ called the Trill )Juery exatily, Þ 


1 deſired to know their Tutor,rhzy rold me. 1 ip: 
Tittor, for they never had ayy other but my Ty 
Eton : That( 1 anſwered )could dirett them but 1n the 


| Theory, they mmſt needs hgve-a bettex help tr the Pras 
Hick, eſp-cially 1 attaining to fing the Trill fo well. 


One of them made this Reply, which made me laugh 
heartily, yet it was a true one: 4 uſed ( ſaid. he,at my 
firſt earning the Trill) to imitate that breaking of th 


tbej# 
trodu- | 


114d): 


Sound in the Throat , whith-17tn uſe whey they luc ' 


their Hawkes , AS he-he-he-he-he ; which uſe by 4 yo 
flow motion at firſt, and by An often praÞice, he becamt . 


© perfett iv. This Trill bring the weſt aſual Grace) 
7s made tn Cloſes, Cadences aud: other places, whert 
by a Long Note an Exclamation or Paſſion + expreſ- 
ſed, there ths Trill is made in the latter © part of - anj 
fach Note: And thoſe who once ran attans to the pers 
fett uſe of the Trill, other Graces will become Exjie, 


11K] 


the Skill of Muſick, 


Maſpch- Trills. 
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. And becauſe in the two laſt lines of the 


foregoing Ayre, Deh done ſon fupgiti, there 


- are contained the beſt paſſions chat can be u- 
 ſedin this noble manner of ſinging , I have 
therefore thonght good to ſet them dowa , 
both to ſhow where it is fic to encreaſe and 
abate the voice,to make Exclamations,Trills, 
and Grgps; .and to ſumme up all, all the trea- 
ſures of chis Art : and that they may ſerve 
for example whereby men may take notice 
in the Muſick of. the places , where they 


are moſt neceſſary , according to the pal- | 


fions of the words. ! : Although Þcall that the 
noble manner of finging, which is uſed with- 
out tying a mags felt to the ordinary meaſure 
of tine ,- making-many times the value of 
_ the Nores leſs by half,and ſomerimes-more, 
according to the. conceit of the words ; 
whence proceeds that Excellent kinde of 
Singiag with a graceful negle@, whereof 1 
have ſpoken betore. - Ta” Ss 

Since then there are. ſo many. effe&s to be 
uſed, for the excellence of the 47, there is 


required (for tie performing of them) nece[- 


ſarily a good voicezas alſo good Wind to give 
liberty , and ſerve upon all. occaſions where 
need is moſt, It ſhall therefoze be a profica- 
ble advertiſement that tie Profeſſor of this 
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E It& to be obſerved in theſe Graces thy 
the Second hath more grace 1n it chan th # 
firſt 3 ah fre pls Deer | Experience we-will ft 
in theſe folto! 4m deicribe. ſome gf ** 
thoſe graces with words underztegether with) *" 
the Baſs for ds ot? bat in this next Ay hs 


Js tied the moſt Paffipnate- paſſages, 


The abating of | 
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1412; ſeeing he is to fing to 2 Theorbo, or other 
ch ſtringed Inſtrument , not being compelled 
A [0 fic himſelt to otheis; that he chooſe for. 
1 himſelf ſuch a Tune wherein he can fing to 
his full' and nacural Voice-, to avoid teigned 
Tunes of Notes. In which, to feignthem, 
or at theleaſt in torced Notes , if his Wind 
, |-ſerve bim well, fo as he do not diſcover them 
f much - | becauſe for the moſt part they offend 
the ear) yet a man muſt have a_ command of 
. | Breath ro give the greater Spitit to the In- 
. Þ creaſing or Diminiſhing of the Voice, to Ex- 

by damations and other Paffions'by: us related : 
f & therefore let him take heed that ſpending 
, | mach breath upon ſuch Notes , «it do not af- 

terwatd fail him in ſuch places as itis needfal. 
Bur from a teigned Voice can come no noble 
manner of f1 inging » which proceeds from a 
natural voice; ſerving aptly tor all the Notes 
—þ #hich a man can mannage- according to hisa- 
4 bility, employing his W.nd in ſuch a faſhion 
as he command all the beſt paſſionate Grites 
uſed ih this moſt worthy manner of. ſinging; 
The love whereof, and generally of all Mu- 
Hick, being kindled in meby 2 natural incli- 
nztion, anc! by the ſtudy of ſo- many years ,/ 
ſhall excuſe me , .if I have ſuffered my ſelf | 
tobe carried further then perhaps was arm 
1M 
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the Skill of Muſick. > «| : 
| him who nolefle eſteems and defires to learns]: ® 
from others, then to communicate'to others | 5 
what himſelt hath learned: and to be further / 
tranſported in th:s c:{courſe', then can ſtand 
'with that reſpe& I bear to all the Profeſſors 
of this 4rt. Which Art being excellent and 
- naturally delighttul , doth then become ad- 
mitadle, and entirely wins the Jove of others, 
. when ſuch as pofleſſe it , both by reaching 
and delighting others , dooften exerciſe it , 
and make it appear to be a pattern and true 
reſemblance ot thoſe never ceaſing. celeſtial | ' 
Harmonies , whence proceed ſo many good |” 
effeRs and benefits upon earth, xaifing and 
- exciting the minds of the.hearers to the con- | 
templation of thoſe infinice delights which 
heaven affordeth. # Fon, ls 
' The Amthor hereof having ſet moſt of ha" 
Examples and Graces to Italian words , fer b; 
indeed it cannot be denied , but the Italian _ 
Language i more ſmooth and better vowell'd 
thew the Engliſh z by which 'it has the ad: 
wantage in Muſick, yet of late years our lan: 
guage is much refined, and ſo is our Muſick to 4 
more {ſmooth and delightful way and\ manner off 
fineing after the method ſet down by the Authors, 
and all thoſe Graces by Trills, Grups, and ExY 
_ clamations, are and may be wſed to our Englill'Y”. 
tet (t. words, 


\ 
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words, as well as Italian; 7 have therefore 


1 76 


ſame 5 Nor are theſe Graces any new Inven- 


moſt of 
Chappel above this 40 years » and now is (come 
by the 


_ | 70 that Excellency and Perfe&tion there , 
of that Orphens of our 


| Skill and furtherance 


© | the Children of His Majeſties Chappel, whoſe 
| Compoſitions of Anthems now uſed in his Ma- 


id | 494 hozour of our Nation. 


-þ $14#2ht ro ſing after this Excellent way , needs 
" Ynot 20 ſeck = Italian or French Maſters , for 
. {our own. Nation was xever better furniſhed with 
/ tble and Skilful Artiſts in, Muſick then it is at 


1.0 as yet, when all other Arts and Sciences are at 
_olow an Ebb : But I do hope as Almighty God 
; $145 10ſt miraculouſly reſtored his Sacred Majeſty 
in peace, (whoſe Yertues and Piety declares hims 

Lover and Encouraeer of Arts, and of Mu- 
2 + Wk eſpecially) ſo T hope the Clergy, Nobility and 
:(Ffoentry of this . Kingdome will follow His Gra- 
k ow and Royal Example, 


"| added one Engliſh Ayre which demonſtrate the | 


) 
5 
tion - but have been uſed here in England by, 
$ 
d 


time, Henry Cook Genttleman and Maſter of 


jefties Chappel, and by him and other Gentlemen | 
F moſt exquiſutely performed ta the Glory of God + 


| Theſe who deſire to be Inſlrudted and 


this time, though few of them have the Encou- 
Pragement they deſerve , nor muſt Muſick expett . 
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INTRODUCTION|| 


to the Playing on the 


'V-FO 4, 


And on the 


TREBLE VIOLIN. 


{With ſome Leſſons to Both: 


For the PRaAcTice of 
| young Beginners. 


SzxconDd Part. 
Ges ac! : be 
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A Brief IntrodnCGion to the Playing 07 
| #heViol de Gambo, 


T He Viol de Gambo or Conſort Fiol, is 


thereon is play'd from the: Rules. of 

the Gam-uvt, and not as the Lyrs Yiol, 

by Letters or Tableture. Of this Fiol de Gam» 
bo there are three ſeveral ſizes , one larger 

_ | than the other, according to the three parts 
| of Muſick ſer forth in the Gam: wt, vis.Treble 
"Þ 7iol, Tenor Yiol, and Baſſe Viol. The Treble 

| 7701 plays the higheſt part, and his Leſſons 
"Fare prick'd by the G ſol re vr Cliff B. The 
I Tenor Yiol, or Middle part , his Leſſons are 
*Fby the C ſolfawit Cliff E. And the Fauſſe 
$77 which is the largeſt , his Leſſons are by _ 
"Fthe Ff« vt Cliff 35. Theſe three Yiols 

-Jagree in one mannner of T#3ing, Wherefore 
41hall firſt give you the DireQions for Tx- 

4 #ing the Baſſe Yiol , which is uſually ſtrung 
I with fx firings, ( as you may obſerve on the 
Figure expreſſed in the fore-going page ) 
{which fx frings are known by ſix ſeveral 
"Juanes, The fr > Which is the (ſmalleſt, is 
-Jaalled the Treble; the Second, the ſmall Mean; 


_— 
roy - © 


\Jthe Third, the great Mean; the Fourth , the 
YConnter-Tenorz' the Fifth, the Fenor or Gam- 
A» ftring z rhe $5xth, che Baſy/ Bur if you 
Lf = will 


uſually ſo called , becaule the Muſick © 


$2 An Ts fo 


will name them after they are Twned, accor-} 


ding to the Rule of the Gam-wtz the Treble- | 


String is D la ſol re; the Small Meas, 4 la mi 
re 3 the Great Mean, Elami; the Counter: 
Tenor, C fawt; the Tenor y or fifth ſtring is 
Gam-vt ; the Sixth or Baſs is double D ſol re, 
Belonging co thele ſix ſtrings there are Seves 
Frets or Stops on the neck of your Y7ol, which 
are for ſtopping the various Sounds  accor- 
ding to the ſeveral Notes of the Gam-wt, 
both Flats and Sharps : For the more plaig 
underſtanding of which , I have drawn an 
exact Table atthe end of .this Chapter , be- 
ginniog with the loweſt Note on your ſixth 
ſtring, aud ſo sſcending to the higheſt on the 
firſt of your Treble ſtring: Your perfect un-J 
'derſtanding of char Table will much further 
Fou in the Knowledge of Tu#ing your Yd: 
For the which I will give you two Rules, one 
by Tableture or Letters; The other by the 


© _ Gam-v4 Rule: The firſt , being the eaſier] 

' way fora beginner, whoſe Earl conceive @| 1 
firſt is not well acquainted with the feverd} thi 
diſtances of Sounds that the 'ſ{rings are Tuna wi 
in, ſhall by this way uſe only one Sounding, | 


_ wviz.anUniſon,, which is to make two ſtringi 

( one of them being ſtopt , the: other not)]. 
co agree in one-and the Tame Sond : They 
| Letter] 


TY. ”Y 
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' Letters are Eight 4, B,C,D,E, F,G*H, 
, Seven of theſe are aſſigned to the ſeven Frers 


(as you may obſerve in the foregoing Fi- 
gure of the Y7el.) A, is for the ſtring-open , 
ſo B,is the firſt Fret,c,the ſecond, D,the third, 


. E the fourth, F, fifth, Gy fixth, H, ſeventh. 


Therefore to begin to Twxe, raiſe your Tre- 
ble or (ſmalleſt ſtring as high as conveniently 
1t will bear without breaking. Then ſtop on- 
ly your ſecond or ſmall Meanin F, and tuneie 
till ic agree in Sound with your Treble opens 
that done , ſtop your Third in F,and make ic 
agree with the Second open z Then ſtop your, . 


Fourth in E, and make it agree with your 


Third open z then ſtop your Fifth in F , ;and 


\make it agree with your Fourth open; laſt , 


ſtop your $:xth or loweſt ſtring in F, and 
make it agree to your Fifth open, This be- 
ing exactly done , you will find your Y70l in 
T#ne, according to the Rule of the Gaw:-v1, 
” The other way of Tuxing is by the Rule 


of the Gam-vi, by diſtinces- of Sounds, 


thus: The Treb/e being raiſed as high as-1t 


will conveniently bear withour breaking, 


$called D ls ſore, then Tyne: your ſecond 
four Notes lower,and it is 4 [4 mt rethe Third 
four Notes lower then it is E ls mi, the Fourth 
three Notes or a flat Ng lower, then ir " | 
| 3 e' 
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be C fa vt, the Fifth four Notes lower then ie 
will be Gazs vt; your $7x7h four Notes lower; 
then your Fifth will be doxble D ſol re. Ha- 
ving according to the Directions perfeRly 
Tuned your Fol, you. may then proceed to 


the uſe of this Tuble of the Gam-wt tor the. 


knowing the places of all your Notes both Flat 
and her the Fe Stops of your Fol, 


=———— 


i ——_. ——_—_—— 
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An Bxat? Table 5 airefting the Places of h 
Notes to every Stop os the Baſle- Viol , ac! 
cording to the” Gam-vt; beginning at the 
- Loweſt Note of the Baſs on the Sixth String 

_ end aſcending 79 the vighef on the Trea 
65rring, 


; — Gs Cas va ark evan | m— 


a Fs — 5 FH 


Dowble E ls mi DDE la mi, DD Efaut. .DD. Ffam, 


Flare. Proper.  Oharp. _ 
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F o | \ 
4 String. ; . ; 
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| In the foregoing Table-obſerve , that the | 1 
.* Sharp before a Note makes ir ſtopt a Fra[ | 
lower.anda Flat before a Note a Fret higher, | 4 
for two Frets go to. one whole or perfe&| f 
Wote, as this Table doth dire&: Sometimes] t! 
you may ſee a Sharp before D ſol re, then he] 4 
1s ſtopt a Free lower , which is the place off A 
E la mi flat, ſoifa Flatbeto Alamire, itis| ( 
a Fret higher, which is G ſol re vt Sharp, The lo 
like of other Flat or Sharp Notes. f 
 Alſonoce that if a B Fla or B ſharp be i 
ſet upon a. Rule or Space at the beginning off th 
any Line with the Cliffe , that-Flat or Sharp] # 
' makes all the "Notes which are in the ſame 0b 
Rules or Spaces to be Flat or Sharp through| £0! 
the whole Leffon. p -.| fey 
Thoſe former DireRions for the Baſs Yidſ 
doalſo ſerve the Treble Yiol, which is Strung( x 
. S OTE Th 
and Tuned in the ſame manner , onely eh y;, 
Notes higher , G ſol re vt on the Treble is the} 
Eight above G ſol re vt onthe Baſs, being} _ 
Nopped on the ſame String and Free that its] V0! 
on the Baſſe,and ſo other Notes accordingly "ba 
The Tewor Yiol is an excellent Inward park The 
and much nſed in-Conſort, eſpecially in Fax 104 
tafies and Ayres, of $, 45 53 and 6, parts. They. - 
Tuning of it is the ſame as the Baſſe and. N 
Treble for the diſtance of found a eadi* ©. 
ring} 
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e | ſtring » but being an Inward pare betwixt 
4 | both z his T#nine is 4 Notes higher then rhe. 
r, | Baſſe, "and 5 Notes lower than the Treble, his 
& | firf or Treble ſtring ts Tuned to G ſol re vt on 
25| the third ſtring of the Treble Viol , his ſecond 
1 4 Notes low wer, which is D /a ſol re, the third 4 
of | Notes Iewer'is 4 la mire, the fourth 3 Notes 
xl (ora flat third ) F fa vt, the fifth 4 Notes 
1] lower than it is Cf2 wt, the ſixth 4 Notes 
| lower then'the fifth is Gam vt, which is an- 
| fwerable ro the Gam-w? on the Baſſe Y:0l, For 
off the morecleer underſtanding of theſe T#- 
| ning ſeveral;viz. the Baſs, Tenor and Treble, 
ne 
hb 


| oblerve theſe three Examples of them ,*ac- 
j cording as their ſix ſtrings are tuned by the 
.| ſeveral Diſtances of Notes in the Gam-or, 


al. _ Example. | 
F The Treble- "- ET _ = mnt —_ 
| iol Tuning, == —— 


i 3 a3 4 5 6 Srring. / 
& Kore the Fifth rin on the Treb/eIrol is the ſame 
4 to G ſol re vt on the Third firing of the Ba(s Vidl. 


I The Tenor- 
{l/s Tuning 


L 2 3 4 5" 6 String. 


*\ : Note, the Fifth firing of the Tenor Viol-is tuned 
F116 Ys vt of fourth firing of the 1d Vil. 


: G 4 / The 


gh 
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The Baſſe- mm — 

Viol Tuning <= 
12345 6 


This $7xth ſtring on the Baſs is ſometime. 
tuned a Note lower, to double C fa vt, the 
Compafs of ſome Leſſons requiring it. 
__ Having here given you theſe: plain Dire- 
 Ctions for the Tuning your Fiol, and an exad]: 
Table wherein you may find the Stops off 
your ſeveral Notes on the Yiol, both Flat: 
and Sharp. "FO 
For the Names of the Notes, their Pro] - 
portions of Time ,' I' refer you to the firſt}! 
part of this Book. -- | 


———_—___o 


Rules to be obſerved by Ptomrs onÞ: 
the Viol. 


; 
+FTF Here are three Sorts of Baſſe Yols , a. | 
'L ha is three manner of ways in playing: } 

Firſt , A Baſſe 70! for Conſort muſt he} 4 
one of the largeſt Size, and the ſtrings pro.Þ- 
portionable, WR: 5" Co 

Secondly , a Baſſe Yisl for Diviſions mull t 
be of a lefle Size, and the ftrings according. © 

Thirdly,a Baſs Fiol to play Lyrs way which f 
is by Tablature, muſt be ſomewhat lefle they © 
the two former , and ſtrung proportionable|. Þ 

| 2, 


Ul 


/ 
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—ſj 2. Inthechoiceof your Yzo/ Bowlet it be. 
=|- proportioned to the Viol you uſe,and let che 
| | Harebe laid ſtiff, and the Bow not to heavy. 
3. In holding your 770 obſerve chis Rule, 
ne| - place it gently between your Knees, reſting 
heſ '-the lower end thereof upon the Calves of 
your Legs, and let your Feet reſt flat on the 
e-1 Ground , your Toes turned alittle outward, 
Fel Þþ and let the top of your Viol lean towards 
of ' your left ſhoulder. | 
la]'' 4, In the holding of your Bow obſerve 
| this Rule:Hold the Bow berwixt the ends of 
0-1 your Thumb and your Forefinger ,. an 
Ir} Tach below the Nut , the Thumb and firſt 
Finger reſting on the Wood , the ends of 


on your ſecond and third Fingers ſtaid upon the _ | 


oJ* Hair, by which you may poize and keep up 

your Bow. Your Bow being thus fix'd, you . 

4 muſt draw ir over'one ſtring and thei another 

- inarighc Angle , about two or three Inches 

bel above the Bridge,making each ſeveral ſtring 
rol. yEild a clear Sound, _ 

- 5. In the poſture of your left hand obſerve 

\nff+ this Rule , place your Thumb on the back. 

ned - of che Neck, and oppoſite to your Fore- 

ichd.: finger, fo that when your fingergare to reſt 

he]- on the ſeveral ſtops or Frets; your hand may 

le Paveliberty co move up and downas o_ 


ſhall require : and inthe ſtopping obſerve , 
\ that when you ſet any finger down, let it nor | 
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be juſt upon the Fret, but cloſe to it, bear- 
 Ingit hard down with the end of your fin- 
ger, let it reſt there , playing the following 
Notes with your other fingers,until occaſion 
require the moving it s and be ſure not to 
 lifr your fingers too high , but keep them 
in an even diſtance to the Frets, that ſo they 
may paſſe more readily from Fret to Frer, 


ae; Wu" = "PREY PINE? P21 Y 
_—— -—_ 


5-1 Lſoin theRule of crue fingering,where 
| you skip a Fret , there leave a finger, 
and when you have any Notes which are high 
Notes, that reach lower then the Frets,there 


* the higheſt Note is alwayes ſtopt either with 


the third or fourth Finger;if with che Third, 
then the firſt and ſecond fingers are ready to 
ſtop the two next Notes either Aſcending 
. or Deſcending from it : But if the higheſt 
Note be ſtopt with the fourth finger , then 
the Note .uader it is ſtopt either with the 
third or ſecond Finger, according as itis ei- 
. ther Flat or Sharp; if Sharp the third , if 
Flat the ſecond. - But whether the higheſt 
Note be opt with the third or fourth finger 


—_ —s alt aur. p—__ — — ——_—_. -- 


FR S 


the | 
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Violin, which ſerve alſo for the Baſle Viol. 
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the third below ic muſt be opt with the firſt 


| finger, which is ever as a Guide to the two 


Notes aboveit. - Laſtly , when. two Notes 
which follow one another; are ſtopt with the 
ſame: nger removed , it is to prepare the 0-. 
ther fiogers40 the aforementioned poſture,or 
to remove chem to ſome other place. This 
order of Fingering do dire& the whole Fin- 
ger-Board ( in the ſtopping three Notes 
0 07g upon any one ſtring ) with this 
proviſo , where ſtops are wide the fourth or 
little finger is of more uſe , then lower down | 
where the ſtops fall more cloſe, 

6: In the moving your , Bow obſerve this 
Rule, when you ſee an eyennumber of Qu4- * 
_ wers Or Semiquavers, as 2, 4; 6, or 8, tyed 


/ together , you mult begin with your Bow ' 
| forward , though the Bow be drawa forward 


the Note before ; but if the number be odd, 


 2$3,5,0r 7» (which is by reaſon of 2 Prick 


Nate or an odd Quaver Reſt) then the firſt 
Note muſt be plaid with the Bow drawn” 
backward. Laſtly, in the praftice of ay Leſ- 
ſon play it flow at firſt,8 by often practice it 
will bring your hand to a more ſwitt motion. / 

For the ſeveral Graces o# theViol,as Shakes, 
Backfalls, a»d Double Reliſhes ; there & an 
exat? Table in the following DiretZions for the 


,) bort Leſſons to begin 0 the ; 
E5-: Tow Vn. 
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TnſtruStions for the Treble Violin, 


Like ' This Hel 


Bnl 


4 þ H E. Treble Pilin is a cheerful and 
1 fpritely Inſtrument ,--and much pra- 

Rilſed of late , ſome by Book and ſome with-> 
out z which of theſe two is the beſt way , 
may eaſily be reſolved: Firſt ,. to learn to 
play by rote or ear withont Book, is the way 
| never to play wore then what he can gain 
by hearing another Play , which may ſoon 
be forgor 5 Bur on the Contrary, he which 
learns and practiſes by Book , according 
to the Grounds of Muſick, fails not, after he 
"comes to be perfet in thoſe Rules , which 
 exide him to play more then ever he was 
taught or heardy and alſo to play bis part in 
__ oa Conſort; 
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Conſort ; the which the other will never be| 


, [Eapableof;.uleſic he hath ghis ſure gaide, 
$66, Theſe Ruter of - hjh fy Irs: tin 'Method 
: Fergono: inthe frft.fux.& hapiers of this Book ; 
:The. which being Perke ly underſtood, wit, 
he EN uureck. the: Seele- 08. Gam-vt whict 
ects Placesot all: Notes, flat and ſharp J 
"By whicharepricked all Leſſon7and Twres - 
the-five1ines,the, Diſtioguil ing of the ſeve? 
rl yore by cheir:Clifs,-a5 the Treble; Tenor 
2 3. Jaltlys.che-:Names of 'the:Notes 
ſpopriohr; ad RHs, ACC 
ding co the Rule of K eeping Time, &c. | 
» . The 770lin is ulfually frung with 'four ſtrings: 
and tuned by F:fts,tor the more plain and ea- 
fie underſtanding thereof , and the fopping 
all Notes in their right places & Twre,it will be 
neceſlary that on the Neck or finger-board of 
your Yielin , there be placed fix frets.as is on 
2 Yi! , This,though it be not uſual, yet it is 
the beſt and eaſieſt way for a Beginner who 
has a bad Ear, for by it he has a certain rule 


to direct and guide him to ſtop all his. notes ' 


in exa& T»xe,which thoſe that dolearn with- 
out, ſeldome have at firſt ſo good an ear to 
| ſtop all Notes in perfeRt Tune. 


Therefore for the better underſtanding k 
| thereof,in this following ——— Is aſſigned ]* 


0 
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} 
t 
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to thoſe fix Frets on the finger beard, Six Ler- 


ters of the Alphabet in their order ; the Firſt 
Fret i5B. The Second C, The Third D. Fourth 
E.Fifth F. The Sixth G. A.is not aſſigned 
to any of the Frets » bur 15 the String open. 


Trebl--- 
Swell aan PEETSTE iT HHH 
2 Great Means —— SATAN þ +& 
4 Baſſ ſſe =-- | TERED! 


In this LE you ave che Names of P 
4 Strings,8 the Letters aligned to each Fres 


; The Scale of Muſick on the Treble- 
1 Violin expreſſed by Letters &» Notes: 


The fourth String or Baſſe. The third or Great Mean, 


"The Second or Small Mean. The _" or Treble,” - © 


wm 
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This Example doth dire& the places of all 
| the Notes , Flat and Sharp z each Note being 
laced under the Letrers, according to their 
| ſeveral Stops upon each ſtring diftintly , be- 
ginning at the loweſt Note on the Baſs y or 
fourth ſtring, and aſcending up to the Higheſt 
on the Treble, according to the Scale of the 
Gam-vts In which you may alſo obſervezthat 
the Leſſoxs for the Yiolis by Letters are prickd 
- on four , Lines according to the four ſeveral 
ſtrings : But Leſſons by Notes are prick'd upon 
. Five Lines , as appear in that Example, 
* - For the Taxing of your Yioln it is by Fifts, 
which is five Notes diſtance betwixt each 


String; for, according to the 8cale or Gam-wt1 | 


the Baſſe or Fourth String is called G ſol re wt, 
and is tuxedan Zight above Gam-vt on the 


Baſs Viel) Third or Great Mean, is D la {dl | 


7e, The Secoudor Small Mean is A la mi re, 
* The Firſt or Treble is E la:As in the following 


Example the Firſt Note of each String is a, | © 
and is known by this ſignature * underceach | <- 


of thoſe Notes. 


- Bur fora Beginner to Tune by Ezghts, will | *-* 


be eaſier then by-Fifts,it his 770lin be fretteds 


ro begin which, .he muſt wind up his firſt ot 
Treble String as high as it will bear, and fa 


hbimin'F, then Tune his ſecond an Ezghr 


c 


low] 


al. 
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low it. Then fp the ſecond'in' F, and Tune 
the third an Eight under-it ; theo fo the 
third in F, and Tune the fourth an Eight be- 
low that, and ſo your Strings will be in per- 
tet Tune. 


Examplevf the Tuning, 
# 2 irs By Fifts. _ 
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Another Example of the HS , a5the 


five. Notes Aſcend on each of the four firings 


beginning on the (nuff or fourth firing. 


"0 & '” i 
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Rules to be obſerved by PraSlitioners on 
* the Treble- Violin, 


 F7Irſt, The Yiolis is uſually. plaid above. |. 
| hand , the Neck thereot.. being beld by | 

the left hand; the lower patt thereof is reſt- |: 
ed on the left breaft, a liccle below the ſhoul- Þ-1 
cer, and the Bow is held in the right hand , Þ:: 
betweea the'ends of the Thumb and the Þ 
4 _ 3 firſt fingers,the Thumb being ſtaid upon rhe. Þ}; 
Hare at che Nutzand the-three fingers reſting Þ 
upon the Wood : Your Fow being thus fixed, þ:* 

| you are firſt to. draw aneven ſtroke over each Þ4 
ſtring ſeverally, making each String yeild a Is 
_ Clear and diftifi& Sound, * 
Secondly, for your poſture of your left Jn 
hand, place your Thumb on the back of the Js 
Neck , oppoſite to your forefinger', ſo will Ji 
your fingers have the more liberty tro move fix 
up and dowilid the ſeveral Stops. - | Fi 

- + Thirdly, For your true fingering obſerve Þ# 
| theſe DifeRions, which will appear mare ea- |/+- 
fie to your underſtanding , if in your fic [4] 
—_ you have your Yiolin fretted as'is be; #1 
_ fore mentioned ». that where you skip'a fret Þ*: 
or fop there toleave 2 finger , for every: flop [+31 
"is bur half a Tone or Note for fromb4o.£ [4# 

is bur -halt-a Note, but-from b trois: 755 
whole Note, therefore the leaving of a fin is 
8h Ka = | ; «8 : get 


the Skill of Muſick, 101 ; 
.ger-4S-RECel{; 


arthe Note'immediately beforez/barif-you 
l ſhhevean bdd-namber;as 3,40 75 (which tap- 
e frpens very often by reaſon of. a prickt: Note 
[or an odd. Q»aver Reft) there:your Bow:muſt 
*#draw dow: ac.the firlt Note, 7 4 
1 Lafſlly,n your firſt pradtice of” any Leſſon 


 [{play it flow at firſt,and by often pratice you 
- [will bring your hand to a more ſwift motion, 
»*: As for the ſeveral en ps that 
vare uſed, as Shakes , back-falls, and: deuble- 
 [4Reffbes ,.this following Table will be ſome 
{:elp co your praQice ; for there is firſt the 


[Norte plain, and aſcer the Grace expreſſed by 
| Notes at length, OZ oe 
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Note, T hat #n theſe Leſſons by Letters,the Time is 
got put over every Letter but if a Crotcher be over any 
Letter, the following Letters are to be Crotchets alſs, 
Hs ſee the Note changed , and ſo in other Notes 
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H aving thus '{ after the plaineft method 


PEDEEDEDDE 


Ingenious PraQtitioner, 


could) ſet down ſeveral Rules and Dire#i- 
ons for thy pratfice on the Treble Violin , by 
way of Fretting 3 Which way 1 have known uſed 


by ſome of the moſt eminent Teachers on this In. | 


. ftrument, as the moſt facile and eaſie, to initiate 


theirScholars:& alſo by the way of Pricking dewn 


Leſſons in Letters ; yet ao I not approve of this 
way of Playing by Letters, ſave only as a Guide 
to young: Prattitioners, to bring them the more 
readily to know all the Stops and Places of the 
' Notes both Fiat and Sharp , as & ſet dow» in 
the Table pag. 97. And having by this pradtice 
come to the perfect knowledge thereof, to lay the 
Lerters aſide, and keep thens to their Pradtice by 


Notes only And therefore for thyIntroduttion to 


the Skill of this Muſick , I have added ſom: few 
Lefſons beth wayes ,, that after thou 5anſ play 
them by Letters, thow. mayſt play the fame a- 
gain by. Notes : 4nd-1_ doubt not but ty: a little 
help of - Maſter,and thine own Prattice of theſt 
Rules , thou wiayſt in a ſhort time become a good 
Proficient 4 which-i the hearty dcſpre Wore 
Well\Sifberges oocyte (nt ETON b-1 
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DESCANTorCOMPOSING 
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MUSICK in PARTS. 


$9 _ 


—— 


By a moſt familiar and ealtc Rule: 


Ic three ieveral Freatiles, 
L. of making four, varts ia Counternoine, 
IL 4 neceſſary Diſcourſe of tye ſeveral Keyes, 
and their proper Tloles. 
IL. The atlowed paſſages of all "Cong 
and imperfedt, 


Owen rw wworaes. 


By Dr. TH 0. CAMPION. | 


_— 


Thz lat, Edition with Annotations thereon, Wy; 
Mr. CHR/STOPHER SIMPSON, 


EPI. A ea 4 Y” GErr— ey Rae, *w oe 
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There are Nine Concords of Muſick , as 
followeth , | 


A Uniſon, Third, Fift, $7xts Eight, Tenth, 
Twelfth, Thirteenth, and Fifteenth : whereof 
five are called perfe&,and four unperfe&t. 

"The fiveperfec; are Uniſon, Fift , Eight, 
Twelfth and Fifteenth: Of theſe you may nor 
take two of one ſort together, neither riſing 
nor falling, as two Fifts or two Ezghts. 

The other four, called unperftect, you may 
take two or three together of one ſorr,rifing 
or falling, which are, a Third, S1xt,Tenth,and 
Thirteenth. 


Theſe Nine Concords are, comprehended in four, 
VIZ. 

Uniſon, 

 Fwht, C 

Fifteenth, 


Td. 0. 
T, -"g 6 likewiſe, 


are accounted as one , for every 
Eight is the ſame. 


; 2 0 
| So. that in effeRt 
Fift, Likewiſe. there are but four 


| _ 2 | Concords. 
ix! . <inlikeſort. | 2) 
Thirteenth, $ wr J - 


The Diſcords are, a Secend, Fourth, and 
Seventh , with their Zights ; which being |- 
ſometime mixt with Concords , make belt 
Muſick, being orderly taken, Sa 


CEEEEEEEEEIEEEELELEEEEEELLESLS 
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Of Counterpoint. * 
$,,v,,v,,S,HE Parts of Muſickare in all 
22084106 but Four , howlſoever ſome 
> Tz Skilful Muſicians have com- 
2& VBe& poled Songs of twenty, thir- 
Foe ty » and forty parts: for be 

the parts never ſo many, they 
are but one of theſe four 1n nature, The 
names of- thoſe four parts are theſe : The 


Baſs, which is the loweſt part and foundation 
of the whole Song: The Tezor, placed next 


| above the Baſs; Next above the Tepor the 
Meas, or Counter Tenor 5 and In the higheſt 


place, the Treble, Theſe four parts by the 
Learned are ſaid to reſemble the four Ele- 
ments: The Baſs expreſleth the true nature 
of the Earth , who being the graveſt and 
loweſt of all the Elements, is as a foundation 
to the reſt. The Tezor 1s likened to the 
Water, the Mean to the Ayre, and the Tre- 
ble to the Fire. Moreover, by how much the 


+ Water is more light than the Earth , by fo 


much the Air is lighter than the Water, == 
=} I 2 Ire 


2 | Of Counterpoint. 


Fire then Ayre: They have alſo in their 
native property every one place above the 
other ; the lighter uppermoſt;the weightieſt 
in the bottome. Having now demonſtrated 
that there are 1n all bur four parts, and that 
che Baſs is the foundation of the other three , 
I zflume thar the true ſight and judgement 
of the upper three muſt proceed from the 
loweſt, which is the Baſs ; and alſo I conclude 
chat every part in nature doth affe& his pro- 
per and natural place, as the Elements do. 


* Counterpoint, in Latin Contra pun Qum, was the old man. 
ner of Compoſing parts together , by ſetting Points or Pricks one 
againf: another(as Minums and Semibriefs are [et in thes follow... 
ing Treat iſe,) the meaſure of which Points or Pricks were ſung 
according to the quantity of the Words or Syllables to Which they 
were applyed. (For theſe Fignres AAQ were not As yet in- 
vented. ) An, becauſe in Plain-ſong Muſick we ſet Note againſt 
' Note, as they did point againſt point, thence it is that thu hind 
of Miſick doth ſtill retain the name of Counrerpoint. 


True it is, that the ancient Muficians,who- 


intended their Muſick only for the Church, 
took their fight 'from the Texor,, which was 


rather done out of neceſſity than any reſpect - 


to the true natore of Malick, for it was uſual 
with them to have 4 Tercy as a Theam, to 
which they were compelled to adapt their 
Other parts : but I will plainly convince by 


de- 


Of Connterpoint, . J 
demonſtration, that ( contrary to ſome opini- 
ons) the Baſs contains in it both the Ayre and 
true judgement of the Key, exprefling how 

any man ar the firit ſight may view in it all 
the other parts in their original eſſence. 
la reſpect of the variety in Muſick which 
. 1s attained to by farther proceeding in the 
Art, as when Notes are ſhifted our of their 
native places, the Baſs above the Texor, or 
the Teror above the Mean, and the Mean a- 
bove the Treble, this kind of Counterpoint, 
which I promiſe, may appear ſimple and on- 
ly fit for young beginners, (as indeed chiefly 
it 15). yet the righe ſpeculation may, give 
much ſatisfaction, even to the moſt $Filful, 
laying open unto them, how manifeſt and 
certain are the firſt grounds of Connterpoint. 
Firſt, ir is-in this caſe requiſite that a for- - 
mal Baſs, or at leaſt part thereof be framed ,- 
the Notes riſing and falling according to- 
the nature of that part, not ſo much by de- 
grees3 as by leaps of a third,, fourth, or fifth, 
or eighth, a ſ1xch being ſekdome, a ſeventh 
never uſed, and neither of both without the 
diſcretion of a skilful Compoſer. Next we 
muſt confider whether the Baſs doth riſe or 
fall, for in that conſiſts the myſterte : That 
| riſing 


4 Of Counterpoint, 
riſing or that falling doth never exceed a 
fourth, (a) for a fourth above, is the ſame 
that a fifth is underneath, and a fourth under- 
neath is as a fifth above ; for Example, it a 
Baſs ſhould rile _ : LL 3 
(s) If the m wy e os B+ mate ſong —_—_— 
feng ent eniſe, rſel EE 
x) Neem more then a fourth, that falling muſt be called ® 
The firſt rifing is ſaid'to be by degrees , 
becauſe there is no Note between the two 
Notes, the ſecond rifing is by leaps, for G 
$kips over Ato B. and o leaps intoa third , 
the third example alſo- leaps two Notes into 
a fourth. Now for this fourth, if the Baſs had 
deſcended from 6G. above to C. underneath, 
that deicending fifth in fight and uſe had 
been all one with the fourth,as here you may 
diſcern, for they both begin and end 'in the 


ſame Keys : thus , pap: 
Cb) If your Baſs ſhould fall a ſe- == =! 


wventh, it is but the ſame as if it did == | 

riſe-a ſecond, or a ſi#th ſalling is but 3G E 

the ſame of a third riſfng + and ſo on the contrary, if the Baſs ds þ. 
riſe a Jeyenrh or fixth,it is the ſame as though it did fall a ſecond 
or third. | 


This rule likewiſe holds, if the Notes de- 


ſcend a ſecond, (6) third, or fourth ; _ bs 
| [0 


—— + 4 * 4 wr 


__—— -_ 


\ 


Of Counterpoint. 5 
fifth aſcending is all one with the fourth de- 
ſcending. Example of the firſt Notes. 

TT 2 The third two Notes 
FO (2 [3 $=—t# which make the diſtance 
ESE of a fourth, are all one 

with this fifth following. 

Bur let us make our ap- GD | 

roach yet nearer : ifthe SF 
Zaſe ſhall aſcend either a =2==<: I | 
ſecond, third, or fourth , G6 D 
chat part which ſtands in the third or tenth 
above the Baſe, ſhall fall inco an eighth, thar 
which is a fifth ſhall paſſe into a third, and 
o_- which is an eighth ſhall remove into a 

th. 


- But that all this may appear | 
more plain and eafie , Fave 8/315. 
drawn it all into theſe 6 figures, 31519 


Though you find here onely mentioned 
and figured a third, fifth, and eighth, yer not 
onely theſe {ingle Concords are meant,” but 


by them alſo their (4)Compounds,as a trench, | 


atwelfchza fifteenth,and ſo upwards;and alſo 


the uniſon as well as the eighth, 


. (a) By their Compounds 1s meant their Oflaves, as a thirtl 


axd its cights, a fifth and its eights, exc. 


This being granted, I will give you Ex- 


ample of thole figutes prefixed : When the 


I 4 aſe 
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Baſs riſeth ,beginning from the loweſt figure, | 
and rifing to the upper s Ds FEST I 4 RG 


it the Baſs ſhould riſe a, at S-9=2 
ſecond, in this manner. 

NY hen if you will begin with your third, 
yeu mult iet your Note in A la mi re, which 
15 a third to F fa vt, and ſo Jook up rard, and 
rat cord which you fee next avove If uſe - 
. and that is an eight in G ſol re wi 

After that, it you w:1l rake a fiith| to the 
firſt Noze, you muit look upward and take 
the third you find there for the tecond Vote. 
Laſtly , if you take an eighth for the. fi; ſt 
Tote, you muſt take for the ſecond Note the 
cord above it, which is the fitth. 


Example of all the three parts added to the Baſs. 


Treble. xk Wh A. 2 
Treble =E<I—: at parts — == {-0: PIT 
BF: = ariſe out of S-$-9- Rs 
: 5 3 theriſingof 53 -553 
Mean, 5F—=7 the ſecond; 5FXZItS: 
ES = theſame an-Z EEES =; : 
$ \ſwer in the. - $8 8 
3 kn 3 
Tenor, ##:===+ riſing ol the | 


> 5 


—=L=0:4 3 & 4 thus : 


' ad 


_ parrots - 
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m— aw 


This r: Fth This riſerh 
a third. a fourth. 


Baſs, === HR} 
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Of Counterpoint. 7. 
Aibeit any man by the rifing of parts, 


\ 


might of himſelf conceive the ſame reaſon 


in the falling of them, yet that nothing may 


| be chonghr obſcure , 1 will alſo iloſtrare 


the deſcending Notes by example. 

If the Baſs deſcends or falls,a ſecond, third, 
or fourth, or riſeth a fifth ( which 1s all one 
as if it had fallen a fourth , as hath been 
ſhewed before ) , then look upon the fix 
figures, where in the firſt place you ſhall find 
the eigth which deſcends into the third , in 
the ſecond place the rhird deſcending into the 
f:th, and in the third and laſt place the fifth 
which bath unger ic an eighth, | ff 


Treble. Focra Thus much for 

©-I-213-$4Sdt the riſing and fal- 
$ 58 5 $ ling of the Baſs in 
WE a po = # leveral: Now I will 
= if give you a brief ex- 
35 35 35 ample of both of 


Tenor. E: TIE them mixed toge- 


E$}EFTF ther in the plaineſt 

faſhion , ler this 

Baſs, SFES F=t3-=t train ſerve for the 
—_= Ab 64, 


Exams 


© Of Connterpoint. 


Example. 


The two Notes fall a ſecond, the ſecond | 


and third Notes fall a fifth , which you muſt 
call riſing a fourth , the third and fourth 
Notes fall a fifth, which you muſt name the 
fourth falling , chie fourth and fifth Notes 
riſe a ſecond , the fifth and ſixth Notes riſe a 
third, the ſixth and ſeventh Notes alſo fall a 
. third, the ſeventh and eighth riſe a ſecond 
the eighth and ninth Notes riſe a fourth, the 
tenth and elevEnth Notes fall a fifth , which 


_ you muſt reckon riſing a fourth, 


\ Being thus prepared; you may chule 
whether you will begin with an eighth, or 


fifth, ora third ; for as ſoon as you have ta- 
ken any one of them , all che other Notes 
neceſſarily withour reſpect of the reſt. of rhe 


parts, and every one orderly without mix- 
mg, keeps his proper place above the other, 
as you may eaſily diſcerne in the following 
Example. 


Exams | 


Te 
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[ Eximple 
A 83838 3538 38 
revle SED CES TICMGE 
HEHE 
5385 85 8385 85 
Mean, Tp =o TT IC 
Wn EY {0 EE BEES = 
$9333 3833 5-3 
Tenor. Ez; —x&i3-14- + ——=== 
EI EHLES EE ———— 
Baſs 4-0: tf=e{ot == 
- EEE EE Et 
Let us examine only one of the parts , 
and let that be the Texor, becauſe it ſtands 


next to the Baſs. The firſt Note in B. is 4 


[third to the Baſs, which deſcends to the ſe- 
Jcond Note of the Baſs: Now look among 


the fix figures » and when you have tound 
the third in the upper place , you ſhall find 


Junder it a fifth , then take that fifth which 


SC, next from F. to B. below , is a fifth de- 
ſcending) for which ſay aſcendingzand ſo you 


| ſhall look for the fifth in the loweſt row of 


the figures, above which ſtands a third,which 
3 


10 Of” Connterpoint 

is to be taken ; that- third ſtands in D. then 
from B.to F.the Baſs riſes a fifr,bur you muſt 
fay falling ; becauſe a fifch rifing and a fourth 
falling is ll one, as harh been often declared 
before ; now a third when the Baſs falls re- 
quires a fifth co follow it: (4 ) But what 


needs further demonſtration; when as he that Þ< 


knows his cords, cannot but conceive the ne- 


ceflity of confeguence i inall theſe, with help]. 


of thoſe ſix figures, 

(4) ben you have made a formal paſs , and would jon 
other three parts to it, ſet the firſt Note of your Tenor either 
a third, fi[th, or eighth above your baſs, (which of them you 
pleaſe) wh:ch done, ;p'ace your Mean in the next Cord you find 
above your Tenor, and your Treble.4n the nixi Cord above your 
Mean, then follow the Rule of your figures accordzng to the 11- 
fong or falling of your Baſs, and the other Notes will follow in 
therr due order, 


But let them that have not proceeded fo 
far, rake this Note with them concerning 


the placing of.the parts ; it the upper part or 
Treble be an eight, the Mean mult take the 
next Cord under it, which is a fifth, and theſ 


Tenoy the next Cord under char,which i 15a 3d, 


Bur if the Treble be a third, then the Man 
muſt take the eighth, and the Tenor the fifth. (; 


Again, it the uppermoſt part ſtands in the 
fifth or twelfth, (for in reſpe@ of the Lear 


ners ear, in the imple Concord I conclude 
all 


Of Counterpoint = 


all his compounds) then the Meax muſt be a 
tenth, and the Tenor a fifth, Moreoyer 
1] theſe Cords are to be ſeen in the-Baſſez 
nd ſuch Cords as ſtand above the Notes of 
the Baſs are eaſily known, but fach as in 
fight are found (e} under it, trouble the 
young beginner'; let. him therefore know! 
that a third under the Baſs, is a ſixth above 


it, and if it be 2 greater third , it yetlds a 


lefler f1x above ; it the lefler third , the 
preater {ixth. A fourch underneath the Baſs 
s a fifth above, aad a fifth under the Baſs is a 
fourth above it. A ſixth beneath che. Baſs 
5a third above, aad it it be the lefler fixth 5 
then is the chird above the greater third, and 
if the greater {ixch uaderneath, then is it the 
lefler third above z and thus far have I di- 


Iorefled for the Scholars lake. 


g (e) If thisDiſcourſe of Cords under the Baſs do trouble the 


jounz beginner, let bim think no more upon them (for it 8 net 
mtended that be ſhould place any Notes below the Baſs) but let 
him look for bis Cords, reckoning always from bis Baſs upward, | 


which that he may more eaſily perform, let bim draw eleven 


lizes (which is the whole compaſs of the Scale) and ſet tbe three 
afed Cliffs *n their proper places z this doneghe may prick bis Baſs 


| in the lov. eſt five lines, and then ſet the other three parts mn 


their order ly diſtances above the Baſs, Note agazn't Notes as you 
ſee in this Example, 
Theſe 
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ans og fans 


bh 
gi1i 


58 38 


ESI 


EEEES DEED FE 


- po = 5 Ten. 


—_———— —þ + - —— — 


_ ESE = Baſſe. 


I bave propoſed the former Example of the eleven lines , t0 
lead the young beginner to atrue knowledge of the Scale, with- 
out which nothing can be effef&ed ; but. having ozce got that 
knowledge, let him then compoſe his Muſe ck in ſeveral parts, as 
be ſeeth in bis ſecond Example. 

Here I think it not amiſs to advertiſe the young Beginner 3 
that ſo often as the Baſs doth fall a fifth, or riſe a fourth (which 
is all one, as hath been ſaid ) that part which is a third = 

_ © | Baſs 


- M008 


1 - Treble. 
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J baſs in the antecedent Noze, that third I ſay mnſt always be the | 
ſharp or greater third, as was apparent im the laſt example of 
four parts, in the firſt Notes of the ſecond Bar in the Mean Part, 
and likewiſe in the laſt Note but one of the ſame part, in both 
which places there 1s a Yþ ſet to make 3t the greater third, The 
ſame is to be obſerv'd in what part ſoever this third ſhall bappen, 


It I ſhould diſcover no more then this al- 
ready deciphered of Counterpoint, wherein 
the native order of four parts with uſe of 
4: ]the Concords, .is demonſtratively expreſſed, 
might I be my own Judge, I had effe&ed 
more in Counterpoint, then any man before 
% | me hath ever attempted, bur I will yet pro- 

ceed alittle further. And that you may per- 

ceive how cunning and how certain nature is 
Y. {in all her opperations, know that what Cords 
have held good 1n this aſcending and deſcen- 
ding of the Baſs, anſwer in the contrary by 
'« | the very ſame rule, though not ſo. formally, 
as the other, yer ſo, that much uſe is, and 
may be made of this ſort of Counterpoint, To 
keep the figures in your memory, */gji- | 

I will here place them again, and 3/518 
, | after them plain Examples. — 


t : - 
F | In 


—» > ww ww 
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85 85 MM 51583 In theſelaſt: 


= =: Res examples you 
= {d$}{0972 $l2s 9 may lee what 


36 IT 1 3 P13 


BE M - variety Nature 
i=l EO = - offers of her 


ES 2 ' felt;for if in the | 


Ks - firſt Rule- the 
SS les : Notes follow | 


=z not in expefted 

EE is $43 tormality, this 
OT TY oY ——t——# ſecond way be- 

ing quite contrary to the other, aff>:ds us 

ſufficient ſupply: the firſt and laſt rwo Notes 
ariſing and talling by degrees, are not lo for- 


mal as the reſt yet thus they may be molli- 
i REY rwo of the fi;ſt Notes. 


5 5 8 Howboththe| 


Zb- === wayes may be 

={Þ \ of UG together 
you may per- 
ceive by thisex- 
> pa ; wherein 
the blackNortes 


ſecond MAE 


EE} the firſt, 
 —_ rs 97 = $4. —— 


diſtinguiſh the | 


Io 


' O02 O | 5s» OA $f... 3 (Þ OO 


DU TD 0 


v La 


CT, WF wwe ae Li 


| the fixth may take place here, which I will 
K 


of Connterpoint. i 
448; > In this example 
F=F-j-—xj—1 the fifth and fixth 


82g LIJLI XS} notes of the three 


4 upper Parts . are 
TE, ==> =={ after the. ſecond 
EXECS, way, for from the 

. $83 ' fourth Note of 


ESE HEEE SD the Baſs which is | 
” S——Y== in from- Ge and. 


goeth to B. is4 3, 


ON Ea a= bn ie 
DR TT cording to the 
firſt Rulezthe eighth ſhall paſſe into the fifth, 
the fifth incoa third, the third inco an eighth. 
Bur here contrarywiſe the cighth goes into. 
8 third, the fifthin an eighth, and rhe third 
into a fifth ; and by theſe Nores you may 


_ cenſure the reſt of that kiad. (f}) _ © 


(f) hen your Baſs fandeth flitl (that is to ſay, bath two or 
more Notes together in one and the ſame plate) you may chuſe 
whether you will -make your parts do ſo too, or change them, . as 
you ſee our Author bath done in the ſecond: Note of this preſent 
example. If you chante them, you may doit either by the Rule of 
deſcending or aſcending, which you pieaſts {0 you do but obſerve _ 
formality. | | 


Though'I niay now ſeem to have finiſhed 


all that belongs to chis ſore of Commerpeint , 


yet there remaias one ſcruple,. that is > kow 


alſo 


hrs nts > ye Ap nes 


16 > Of Connterpoint. 


alſo declare, ' Know that whenſoever a ſixth | 


| requiſite, as in B, or 10 Z. or A: the key 
being in &xm-#tz" you may take the fixth in 
Read of the fifth, and uſe the ſame Cord 
following which you would have teken if. the 
former Cord had beea a fifth. <a 
G49: - The ftxth in 
| Hell both places (the 
PIL-4 Baſs riſing) paſ- 


ve les. intQ A 3. as 


FH it ſhould have 
DES done if the 
{525 ſixth . had been 


—— fifth. ' More- 
. OVeCry if the Faſs 
---.- -» ſhalluſe aſharp, 


vt chen. muſt we 
rake the ſixth of neceſſity, but the eighth'to 
the Baſs may not .be uſed ; ſo that exception 
is to be taken againſt our rule ofCoun terpoint: 
To which I anſwer thus : firſt, ſach Baſſes are 


not (g) true Baſſes, for where a ſixth is to be 
taken ber in F. ſharp, or in E.ſharp, orin 


' B. orin A, the true Baſſe is a third lower, F. 
ſharp in D. E. 4nC. B. iN Ge A. 10 Fe as boy 
oaks | 


(£) Be 


aS'in /F. ſharp; | 


— 
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b g) He doth not mean, that ſuch Baſſes are bad, falſe, or de= 
feftive, bat that they bave (perhaps for elegancy or variety ) al- 
| ſumed the nature of ſome part for a Note or two, and fo want. 
| the - full latitude of a Baſſe in thoſe Notes, | 


EEC} i he fit Buſs 


| =E=H-=E==2Þ two lixes are to be: 
' | Taken, by reaſon of the 1imperfe&ion of the 
" | Baſs wanting due latitude, the one in 'E. the 
' | other inF, ſharp, but in the 2. Baſs the fixes 
* | are removed away, and the Muſick is fuller. 
" | Nevertlfeleſs, it any be pleaſed to le the 
* | Baſs ſharp; then inſtead of the eighth to the 
; Baſs, he may take the thitd to the Baſs , in 
this manner. CEXTESERN 
; '3 _. Here the Treble in the third i 
; | =P &=Þ Note, when it ſhould have paſt: | 
> | SF-3FFF- in the ſharp eighth in F, takes | 
) _. .. for itathird to the Baſs in 4, 


1 TEES FE! which cauſeth the Baſs and Tre= 
: "ESE ble to riſe xwo thirds , whereof 
we will ſpeak hereafter. _ 
Note alfo that whenithe 3aſs 
Rtands in ZE. flat , and the part 
"that is ancighth to it muſt paſs 


ZE S! into a ſhatp, or greater third , 
—=J=E==Þ that this paſſage from the flat 
to the ſharp would be unformal.; and thiere- 
+ ers K 3 fore 


aac 
4 


# $ 
; 
x 
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fore it may be thus with ſmall alteration a- | 


voided , by removing the latter part of the 
Note into the third above; which though 1t 
meets in Uniſon with the upper part, yet 1t 15 


right good , becauſe it jumps nor with the. 


whole, bur onely with the laſt half of it; 


Example. 


Treble,= | 


CO 
4 em » A 
S. "A A ALS 
ww... . " a. "aſl 

8 3 


For the ſecond Example look. hereafter 
in the rule of thirds , but for the firft Ex- 
ample bere: it in the Meas part the third 
Note that is divided , had ſtood. till a Mz- 
num (38 by tle it ſhould ) and ſo had paſt 
in F, ſharp , as ic muſt of force be made 
ſharp at a Cloſe, it had been theo paſling wt 


formal. ue 


a | LE EY [ Ry 


« % 
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But if the ſame Beſs had been ſet in the ſharp 
Key, the reft of the parts would have fallen out for- 
mal of themſelves without any help, as thus : > 


Treble ==E=I-St===Þ When the Baſle 
SEEEHE RH ſhall Rand nn 
1  '»._ ©; _--,, One Key, a8 above 
it doth in the third 
Note , then the 0- 
ther parts may re- | 
7 move at their plea- 
" fure, 
Moreover, it is 
Fi to bee obſerved 


chat in compoſing ot the Baſſe » you may. 
break it at your pleaſure ; wichour altering 
any of the other parts : as for example. 


20 '_ [OFT ounterpoint, 

' One other obſervation more I will handle, 
that doth ariſe qut of this Example, which 
according to the firſt Rule may hold thus : 
Treble.= FE. | Herein are two 
1". MILD = | errours, firſt in the 


the Baſs andTreble, 

ED =F where the third to 

___ the Baſs ought to 

Tevor, have been ſharp.ſ(e- 


condly, in the fe- 
-cond- and - third 


w —H=4-L -It parts-, where the 
third being a 

falls into 2 fifth,which is vneligancy (4) bur if 
the-upper third had been-[the. greater-third , 
the fitth had fitly follow'd, as you may ſee in 
the third and-fourth Notes of the Texor- and 


E 


the Bafs: 


* Ch) Bur that ſcruple may be takew apay by making the ſecond 
Noge of the Treble ſharp , and en flead of a” ffih by removing 


[4 


the third Note into a ftuth. 


«. - PY "S.£4,474 * «+a «4 - To bs « 
+ 
- : I $f : 
” . A » 
-o __ Fn OR" bn 
I -&# +..-$ Lao 0 
Fa bd * 0 : 
HI Is th -” nds. A... +. 5 . k | Fr 
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ſecond Notes of 


J===cÞ Notes of theſame 


I” YEW 


lflerthirdyholds while the Boſ+ | 


td NY oo 


THyert+— aierLenbuete Y 
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EESSTTIESt There may =F 
B3Efdat ot be more &: 
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then any informality doth occur , the Scholar need not tis 
himſelf to the firſt Rulis of the Baſs riſing or falling , but may 
take ſuch Cords as bis Genius ſhall - prompt him to (bavine + 
a care that he take not rwo eights or ilts together )) riſeng or 
falling betwizt any two parts whatſoever ; 'Iis irues our 
Author did invent this Rule of th? figures, as the eaſieſt way to 
lead the young Beginner to this kind of Compoſition, in whichhe 
bath dene more than any that 1 bave ever ſeen upon-this ſubjeft; 
but this he did to ſhow the ſmootheſt way , and not totje bis 
Scholar to keep ſtridtly that way when a block or ſtone ſhould hap: 
pen tolieinit, butthat he may in ſucha caſe ſtep out of this 
way for a Note or two ,. and then return again intoit, . . .- 


Example. 


variety  af- 
=p forded the: ——» 
Baſs, by vor- | 
——* dering the 537" 
ES 4 1. | NOure.: Now 
EXALTED of the ypper 
AEERES parts accor- 
Me, dmg to. the 
> XX—==—=q=7t ſecond rule, 
EEEES= thus : 
- But that I may (as near as I can) leave no- 
thing _ untouch'd concerning this kind of 
Counterpoint , let us now conſider how two 


| Thirds being taken rogether between the 


Kk4 Treble 


_ Fegular. Yet whether thoſe thirds be re- 
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Treble and the Baſs, may ſtand with our Rule, I 


For fixes are not in this caſe to be mentio- 


ned , being diſtances ſo large that they can | 


produce no formality : Beſides; the fixth is 
of it ſelf very imperfeR , being compoun- 
ded of a third , which-is an imperfe&t Con- 
cord ; andof a fourth, which is a Diſcord : 
and this the cauſe is, that the ſixes produce 
ſo many fourths in the inner parts. As for 
the third, it being the leaſt & 
Concord , is therefore eafily to be reduced 
into good order. For if the Baſſe and Treble 
do riſe together in thirds, then the firſt 
Note of the Tyeble-is regular with the other 
part, but the ſecond of it is frregular ; 
| For by rule in ſtead of the riſing third, ic 
\ ſhould fall into the eight, ln like fart, if the 
Baſs and Treble do fall two thirds , the firſt 
Note of the Treble is irregular, and is to be 
brought into rule by being put into the 
eiphth , but the ſecond Note is of it ſelf 


duced ito eights or no, you ſhall by fuppo- 
fition thereot find out the other parts, which 
never vary from the. rule but .in the ſharp 
Baſs, -. But let me explain my ſelf by Ex- 
ample, 5 | 


A 
% 


ſtance of any | 


ny pMagopoohlnanng ou na6©5& ww. . 


The | 


—_ 
'% 
, 


i "WD wt 


0D 3D OL OWW FY wr oTD IST To OUTRHUTTeNTS 


falling, and conſequently in all-the reſt, 


\ The firſt two Notes of the Tyzbleare both 
thirds to the Baſs, but in the ſecond firoke, 
the firſt Note of the Treb/e is a third, and 
the ſecond which was before a third, is made 
an eight, onely to ſhew how you may find , 
out the right parts which are to be uſed 
when you take two thirds between the Treble 
and the Beſs : For according to the former 
role, if the Baſs deſcends, the third then in 
the Treble is to _=_ into the eight , and the 
Mean muſt firſt rake an eight, then a fifes_ 
and rhe Tenor a fift, then a third , and theſe 
are alſo the right and proper parts, if yaure- 
turn che eight of the T7eb/e into a third again, 
as may appear in the firſt example of the Baſe 
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+ But let us proceed yer further ,) and ſup- . 
poſe that the Baſſe ſhall uſe a ſharp, what is 


then to be done? as if thus: 


ES] If you call ro mind the rule de- 
S2E-LYF livered concerning the ſharp Baſs » 
you fhall here by help thereot. ſee 
= the right parts, though you cannot 
bring them under the Rule :, for if 

he firſt Note of the Baſs had 
_ flat, the Mean part ſhould 
L== have taken that, and ſo have de- 


| {cended to the fifth ; but being 
ſharp ,- you take for 1 i (according 


| third e to the Baſs , and (o riſe up into the fift. 

The Tenor that ſhould take a fift, and ſo fall 
by degrees into a third, is here forced by rea- 
ſon of the ſharp Faſs, for a fift to take a fixr, 
and {9 leap downward j into the thirds. And 


fo much for the thirds. 


-Laftly » in favour FX young en let 
me alſo add this, that the Baſs intends a cloſe. 


a5 often as itriſeth a fift , third , or ſecond , 

and then immediately either falls a fift , or 
riſeth a fourth, 'In like manner, if the Baſs 
falls a fourth or ſecond, and after _— 
| ut , 


—=>===Ff to the former -obſeryation) the, 


TIRRI IAA1 1. ” EE 43 


THR [df 


io 
q 
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fifc , the Baſs infinuates a-cloſe 4 and in all 
' theſe caſes the part muſt hokd,that in holding 
can uſe the fourth or-eleventh , and {0 \pals 
either in the third or tenth. 


Thus, © or thus Thus, . or thus, 


ty 
- © , A « 
- 
IX : _— —— | —_ 2 —m_— ' __ 4 =D ——_— —_ 
n—_ oe” 2F—=$T 5 a _ 0-—-0+- - — * 


Thus , or thus. Thus , 5 ' or thus. 


SAT Pobdi-e#ibE al 


In the Examples before ſet down , I left 


put the Cloſes , of purpoſe thar the Cords 


ight the better appear in their proper pla- 
Fes 2 but this ſhort admonition will direc any 


young 
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s) inner to help that want at his plea- | 

_ "E chus 1 end my Treatiſe of (5) 

Connerpoint both briet and certain, ſuch as |- 

will open an eafie way to them that (without 

help of a skilfull Teacher) endevour to ac- 

- © quire the firſt grounds of this Arr. 


the ſecond part of it is Fane OY or Deſtant, whic 
mixeth /aft and ſlow Notes together, bindeth Diſcords with 
Concords, and Maheth one part to anſwer another int point or 
Fuge, with many other excelent varitties : to the attaining 
which , 1 cannot commend you to a better Authey then buy 11 
exccRent Country-man, Mr. Morley, in the ſecond and third 

rs of bis Introdudtion to Muſick. If you defire to ſee what 

oraign Axthors do write on . this Subjef, you Wy (if you 
anderftand Latine) peruſe the Forks of Athanaſius Kirkerus 
axd Macſenus, two excellent late Authors. 


_ But firſt peruſe the two litile Treatiſes follow-| _ 
ing in this preſent Book ; the one of the Tones of ={ 
—_— the other of paſſages of Concords z in ©: 

which owr Author (' according to his accur| _ 
fomed Method) dath more briefly and mort pir- It 
ficuonſly treat, then any other anther you ſhall 
avect with on the ſame ſubjel, © it 


(3) Counterpoint is the firſl part axd ground of Compoſition ( 


* 
_ * 
£ 


T 
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Aſhort Himn,Compoſed after this form of Counterpoint, to fhew 
bow well it will become any Divine or grave Subje&. 


—J 


"7 EEE 


_ Lord have merey upon me, @ hear my prayers both 


Lord have merey upon me , O hear my prayers þ 


apr L 
day and night, with ceargpour*d forth ro thee. 
VR _ | om ay =_ | on _—— Par ET * 
" Ah. AAR \ JR \ 200 \ nt \ on WR \ SD 
vor 6 Wi 196. HW 9 ae 


| FTE SE 
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day and night, with tears pour'd forth to thee. 
OED 


COR ICT Cong myo 


: CE nnd 
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day and night, 1 with was pour'd forth eo thees 


& 
In 


— 
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In this Ayr the laſt Nore only is for ſweetneffe fak2,alrer. ' 
ed from the Rule, in the 1aKt Noteofthe 7 cble, whore whe 
cighr being a perfe& Concord, and better beficing an our. 
" ward pirt ar the Cloſe, is eaken for 2 third, and in the Tenor 
inſtcad of rhe fifcþ; char third''s taken deſcending - for ina 


m-ddle parr, imperfeion is nar*{6 manifeſt 25. in the Trebie 
at a cloſe, which is the perfc &:on of a Song. 


SENLERELHSESSN-S-SSSASSIS SSIS 
Second Part. of Tones of Muyſi ck, 


- 
. 
— —— ——  - — 
P 


KK) IF all things that belong to the making 
aa upot Muſician, 'the moſt neceſſary 
Ne Wand uſeful for himis the true know- 
| _ of the Key or Mogd,. or Tone, tor.all 


flgnifie the ſame things with the cloſes be-- 


Ring unto.ir; fot there is noTune that.can 
have any grace or ſweetneſle, unlefſe it be 
bounded within a propet! Keys without ruh- 
ning into ſtrange Ke ys, wht 

with the aire of the —_ "have therefore 
thougtit good in-an ealte nd brief. diſcourſe 
to endevour” ro exprefle thar which-many in 
large and obſcure volumes: high con tea tul 
to the idle Refer; ===: = 


"The firit thing hereih” to bs PER is the ei 
whichis is OP 7 divided into a-fancth, ane a ad, as 


Ties E- LEES 4. 
the 5» 


Here 


have no affinity . 


— 
os 


mu im 
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Here you ſee the fourth in the upper place: 
and the fifth-in the lower place, which is cal- 
led. Modis Anthentis : but contrary thus: -. 


The'$ == Spe q. 
__— the 4. 


This is called Modus Plagalii,but howſoever 
che fourch in the eight is placed, we muſt 
have our eye on the fift, for that only diſco- 
vers the Key, and all the cloſes pertaining 
properly thereuato ; This fift is alſo divided 
into two thirds, ſomerimes the leſſer third 
hath the upper place, and the greater third 
ſupports it below , ſometimes the greatet 
third is higher,and the lefler third reſts in the 
loweſt place, as for Example: | 


| — eo 
— — , 


FP =othe leſſer 3. | E]=g=we greater'3. 
——S—tbe greater 3. | | =—= = leſſer 3. 
The loweſt Note of this fifr bears. the 
name of the Key, as if che eight be from 6G. 
£0G. the fift from G. beneath co D, above,G.. / 
being the loweſt Note of the fift, ſhews thar 
G.is the Key, and if one, ſhould demand in 
what Key your Song is ſet, youmulſt anſwer 
in Gam-vt Or G ſol re vt, thatis,inG. 


If the compaſle of your = 
Song ſhould fallou chus: EEE 


reſpect 
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reſpect not the fourth below, but look to . 
your fift above, and the loweſt Note of that | 
fifth aſſume for your Key,which is C.chen di» | 
vide that fift into his 2 thirds,and ſo you ſhall 
find out all the cloſes that belong to thatKey. 

The main and fundamental cloſe is in the 
Key it ſelf,the ſecond is in the upper Note of 
this fifc, the third is in the upper Note of the 
loweſt third, if it be the lefler third ; as for 
example, if the Key be in G. with B. flat,you 
may cloſe in theſe three places. | 


&+ a ©*S #4 _ - 


Ma *. zan «a 


O FW 


_— : 
The firſt cloſe is that which maintains the h 
aire of the Key, and may be uſed often, the : 
ſecond is next to be preterr'd,8 the laſt, laſt. | = 


But if the Key ſhould be in G, with 3, ſharp, 
then the laſt cloſe being to be made in 
the greater or: ſharp third, is unproper, and 

 , therefore for variety ſometime the next Key 
above is m_ with it,which is 4.and ſome- 
rimes the fourth Key, which is C. Bur theſe | 
changes of Keys, muſt be done with judge- 
ment, yer have I aptly cloſed in the upper | 
.Note -of the loweſt third of the Key, om 
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32 | Of Connterpoint, | 
can be but two ways, thar'is, either when the 
tpper third is lefle by half 'a Note: then the 


' lower, or when the lower third contains the 


balf.Note which .is M7 F4,-or La Fa. 


---If the lower third contains the half Note, | 


it hath it either above as La Mi Fa: La Me 
being the whole Note, and M7. F4 but half ſo 
mxnet, chat is the half Note 3 or elſe when 


the half Note is underneath,. as M7 Fa Sol : 


ai Fa. is the half Note, and Fa Sol is: the 
whole Note ; but whether the half Note be 
uppermoſt or lowermoſt, it the loweſt third 


g % wo_y 4; \ 21 F ; L 
- Bue for the other Keys that divide-the 
fife, ſo that it hath the lefſe third above, and 
the greater underneath, they''can challenge 
but two-proper cloſes,one inithe lowelt Note 
of'the fift, whicttis the fundamental ' Keys 


and the other-in the uppermoſt Note of - the 


ſame, -wherein-alſo you may cloſe at ew? 
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ſure. True it is, that the Key next:abovetath 
a great affinity with che right oy and may 
therefores as I ſaid before, be uſed,- as aſh 
the fourth Key above the final Key. ik 


| E ample ef both in two. beginning of Songe 
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» wa nd q 
DILLLATULR x08 
p #. e Fy TT % > c 


Inthe firſt example A. is mixt with Ge and p. 
n the ſecond C. is joyned with G.as-you may 
underſtand by the ſecond cloſes of both. . - - - 
: To make-the Key knowa is moſt neceſſary 
w the-beginning of a Song, and ir'is beſt ex-> 
preſt by the often uſing of his proper fifr;and 
fourth, and thirds; riſing or falling. - 

' There:is a Tune ordinarily uſed, or racher: 
abuſed, i ig our Churches, which is begun i 
one Key and ended in another, quite contra-' 
ry to Nature z which errcour crept in ficſt- 
L 2 through 
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gbrough rhe ignorance of ſome Pariſh clerks 5 
who better underſtood how to uſe the Keys 
of their 'Church-doors 4 then the Keys of 
Muſick ; at which I donot much marvel, bur 


that the ſame. ſhould paſſe in the Book of 


Pſalms ſer fourth in four parts,and authorized 
by ſo many. Muſicians, makes me much a- 
maxed: -Thisis ihe Tye, 67 | 


od ranele, me ra Valles | 
Nha LE this Aire,I am i 
I I cag [EAFe it ig rhis/manger + 


| ""Newibthi bet 1E right Baſs (as without 

doubt it.ls) what a ftrange unareable change 

mult cbe Key chea make fromF, with the = 
rhird {ap to G. with p. flat! 

Bur they:bave found a ſhift Fl ind 

| the Tune, ypon| the upper Note of the. i; 

making the third co ir ar; which is as abſurd 

as the other: For firſt they erre inrifing from 

. 2 Pat third: inta-the: unifion, oreighr, which 

iy condetnned Þy thebeld Makcians 3 3 "_ , 
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E- This was the Authors meaning, and thus it is lawful ts be. 
Jin « Songs the fiſt, ſp that you maintain the Aire of the Song, 
yoyning to it oil oper parts ; but for ſuch difſonent and extra- 
"vagant errors as i bave juſtly reprebended, 1 beertily wiſh they 
ſhould be remedied, e/| lat in devine Serviceewbich is devoted, 
fo tbe ſear Author of al Harmony, And briefiy thus for the Tones, 
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Third angle Patt, | 


"TO -* 


of the taking of all reheat ds nr poſer aud 
Soma wn] 


4 , d 
_ tt. | 0h a Py " * P4 tn 


GERI in x German ; who 'out of the 6 Kg  aiedins, 
SIS bath draws into. a 'perſpicuous method , the right 
.andelegant manner-of taking all Concord , -pevſets and im- 
perfeft ; to whom I would refer our Muſicians , but that his 
"Book is ſcarce any where extant , and beſides it ig written in 
Latin, which language fery or none of them underſtand, 1 am 
- therefore content For their Jes to betome a-Tranſlatoy ; yet by, 
that ſomewhat 199 add 3 4ud ſomervbas 1 will alter, 


The conſecution of: rm Concords among 
 themſelyes iseahe ; for who knows. not_two cights 
or two fifts_.are .nat to: be: taken fifing or Falling 
rogethzr; but a fifth may either- way paſſe into an 
eight, .or..an. £jght into @ fift, 'yer 494 canyent- 
ently when the one of them moves by--degrees, and 


the other -by leaps ; for when both skip "TOO: 


1 
k 
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the paſſage is leſle pleaſant : the ways by degrees ar 
theie..- 7 | pe 
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The fourth way is onely excepted againſt, where 


| the fift rifeth into the eight,and in few parts it cannot 


well be-admitted, but in Songs of many. voices it' is 
oftentimes.neceſlary. Des ES Ho, 
The paſſage alſo of perfe& Concords into imper- 
fect,cither riſing or falling,by degrees or leaps,iseafiz, 
and ſo an uniſon may paſſe into a leſſer third, or a 
oreater third ; alſo into the leſſer fixt, but-ſeldome 
anto the greater ſixt, A fift paſſeth into the greater 
' fixt, and into the leſſer fixt;; as alſo into the greater 
or leſſer third ; and ſo. you muſt judge of their eichts, 


meant. _ We 
Note here that it is not good to fall with the Baſs, 
being ſharp in F. froman eight unto a fixt, 


a becauſe they obſerve not all one way 
FEED in their. paſſages, we will ſpeak of 
EATS them ſeverally, firſt declaring what 
-—-=x=# Not harmonical doth fgnifie , vvhere- 
Tf of mention vvill be made hereafter. 
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for de oftavis idems eſt judicium : and' therefore when: 
you read an uniſon, or a fift, ora third, or a fixt;know- 
that by thz ſimple Concotds the Compounds are. alſo. - 


As thus: 'But concerning imperfe& Cords, - 
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Relation or referetice, of reſpet no 
harmonical is 4s againſt Fain a ctofſe 
:# form, and it is in four Notes; wheh the 
= one being confidered crofſe with the 0- 

"" ther, doth produce in the Muſick a 
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which: being rontidered, or referred to the ſeco 
Note of the tower part , which is Elam, fnade flat 


by the cromatick flat figne , begets a' falſe ſecond , 


'whichis 2 harſh diſcard ; and though theſe Notes 
_ foiind not dath together, yet-in few pacts they leave 
#\vffence inthe eat, - The ſecand example is the 


ſairne defeehdine, the third is from E /a ms ſharp 1n 
rhe firſt Note of the lower part tothe ſecond Note” 
in.the upper part, it being flat by reaſon of the flat 
ſ21, and fo betiveen them they mix inthe Mulick a: 
falſe fift ; the fame doth the fourth example, but the 


— exatnple yeilds afalle faurth, ahd the fixt afallg 


There are two. kinds 'of impebfect Cancords , 


thitds, or fixes, and the fixes whally: participate af 
the nature-vf thz thirds ; for to the teffer third, 


. which vanſifts bur'of 2 Whole "Note and tall, oh 
Yon al 
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a fourth ; and you have the leffer fixt 3, in like” man- 
ner to the grearer third that conſiſts of. twe: ſs 
Notes, ada fourth, and it makes up the g 
ſxt ; © is all the "difference i 1s ill in "fs tile 
Note, according to that only ſaying, AM —_ Fe 
will now dif- 
courſe , proceeding in order the leſſe 'to the 


Of the leſſer or imperfelt third. 

"The lefler third paſſeth into an uniſon, firſt by de- 

Soca when both parts meet, then by leaps aſctndng 
deſcendin my es one of the-parts ſtand ſtill, but 

when both the parts leap or fall roger , the paſlige 

is not allowed. 
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a the lffer hirdpalſeth] into 4 fit fiſtin 
degrees, wh when they are ſeparated by contrary Mott= 


3 then by 'Ieaps, when the: lower | PRs 


devrees, rhe Fg the upper paruchietite by: 7 an 
thus the leffer tenth may 'paſſe into a fifc, 

po leapifie, the leffer third may paffe into a 

th that the eu ag doth deſcend b ap the born 
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x In the laſt difallowance, which is when the upper 
part Rands,and the lower part falls from a leſſer third 
toa fifte, many have been deceived, their ears not 
finding the abſurdity of it ; but as this way is Immuſi- 
cal , ſois the fall of the greater third in the former 
manner, into @ fift, paſſing harmonious ; inſomuch 
that iris elegantly, .and with much grace taken in'one 
part of a ſhort Kite four times , whereas had the 
fife been half ſo often taken with the leſlec third 
falling, -it would have yeilded a moſt unpleaſant har- 
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He that will be diligent: to know and Carefull to 
obſerve the true allowances, may be bald: in his com- 
poſition, and ſhall prove _ ready in his foht, 
doing that ſafely and reſolutely which others at 
timorouſly and uncertainly, But now let. u$ prabagy 
in the paſſages of the lefſer third, - 

Thirdly, the leſſer third paſſeth into an ei ight , the 
lower part deſcending by degrees, and the upper pare 
by leaps : but very ſeldome when'the upper part 
riſeth by degrees, and the lower Part falls: by 2 


Feurthly s: "the lefſer third | 


ET paſſeth.into other Concords, a8 
oy 7 when it 1s wn ag in: des 
grees it may be but notin- leaps, 
bEEE AEST it may pals into the greater 
third, both by —_ an po 
as alſo into the leſſer ſixt, .if one of th —_ 


Aill, into the great ſat it IVES] paſi 
rarely. 


butvecy 


Laftly, add unto PP reſt this oaſſage of F=L 
the lefſer third into the lefler ſixt, as when © 
the lower part riſeth by degrees, and the 


INT part by leaps, i i om "> 


&- 

v1.  Oftheyrearer or petfelt Third, 
pet& Concords, fit takes the'uniſon, when the 
parts aſcend rog! z the higher by degree, the lower 
by leap 3 or when they mett together in a contr 
motion, or when one of the parts ſtands ſtill, Sect 

iy; itpaſſert; 1K a fift when one of the parts teſts, 
a$ hath been derlared before © or elſe when the parts 
aſcend or deſcend royether, one by degrees, the other 
 bykaps;and ſo the greater tenth may paſſe into a fife; 


ſeldome when both pacts leap together, or when they 
ſeparate themſelves by degrees ; and this in regard of 
the relation hot harmonical which falls in between 
the parts. Thirdly, the greater third paſſeth into the 
eight by comrary motions, the upper part aſcending 
pages 0h 20e 5 2 nt oo Pont et 
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 "Thegreater third may allo paſs into other Con- 


cords,6c firſt into/2 lefier third, when the parts aſcend 
ordeſcend by devgrees,or by the leffer leaps. 5, 

At 1s. continued, but rarely, becauſe it falls into re- 
lation not hacmonical, ; thereby making the harmony 
lefe pteafing.Thicdly into a leſſer fixt, when the parts 

kit elder, the one by degrec,, the other by leap. 
| Hpurthly,into a great fixt, one of the parts ſtanding , 
7 - the upper part falling by degree, and the lower 
Gy leap, < 
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The leſſer Gixt; regularly goes into the fife, one of 
the parts holding his place : ' Rarely i ito MALE 
firlt Foben the pazts aſcend or deſcend together, and 
one of them op haunNg by th the half RY the other rhe 
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it is not +rolenble to riſe from a fixt to an eight. 
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» the other by og 


the parts ſt It ſelf it bylaw; or ito, by reaſon 
of the Allingi in of the RS not barmouicel, of 


Of the grearey Sixt, 4 + C, 

>The greater Gti in proceeding affeRs the eight; but pl. 

ie will hardly paſs into the fift, unleſs. it b2 in binding- gu 
_, 4 or when "— is  prepated | for a cloſe. | | 


; Finally, the oreater fixti may: in degrees be con” 


figued, or palſejnro a leſſer ſixt; as alloint0 a greater | = 
—thicd, or a leſſer third, g | 
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© Thoſe who deſire to ſee more on this Subjeft , I ad- 
viſe them a Wis that excellent Maſter-piece of the 
Art of Mufick , Iately publiſhed by 24r. Chriftopher 
Simpſon, entituled th, DiviGon-Violif , where jou 


will find Page 4. & 5. the Art of Deſcant for the 
Compoſing 2, 3, or 4 parts , ſet down inthe beſt and 
plaineſt Method that ever yet was extant in any Lan: 
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Dr. #illiam Child, Pſalms.and Hymnes for 3 Vorersto the 
Organ, Compoſed afrer the Italian manner, 4 boo 4 ns, , 


| Mr. Waltey Porter's Divine ymnes for z Yoyees _ 
Organ, in'three books'in folio, Go 
.. Sele& Ayres and Dialogues for-1, 2, & 3 Voyces » to ling 


Alleluiabs for 2,83 Voyces to the Organ'in 4 books in folio, 


| ro rhe Theorbo or. Baſſe Viol, Compoſed by ſeveral Excellent. 


Maſters; : $45 PE AT 4; py 4 
| A Book of Carches and Rounds publiſhed by Mr. 7. Hons 
bur is aewly reprinted with large Additions, - Buokd 


"Bucs fin lafincunce. 


coor Maſqint Ames of rwo. parts for che Treble-Violin- 
rot hte bogs above -300 4 ay Corants, Sara- 


bands, an encer AER, = Compoſed by ——— 


in zwo Bcoks i in 4 
—_ Meſtei Containing beth the Yimes for the Trebles 
: Fietin, and ale PireRion for Dancing j 4 I 


Mr. Math. Log his lirtl6-Codfore of 3 parrs for Vjols or 
od. Meh. Lav ie 4 whellone 3 Booksin 4To. * | 


\' 


*-Mr:Schs Recreation on. ah. Lyra Viol } containing 108 
| Choiceand, pee Leflns mich InflruBticns for Beginners, 


| cbs Hard \preſeazing £40 now and Pleaſunt Leſ. 
ſons fot tht Me we Toth cific and Delightful 


if Xs WErtE: nner's Hel Fm Primed b belpre, 
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| 'Therewe la T! eps Baſles 
| Viol and Violins, Lutes, which ſound much ue 
lowdsy then the conven Gut String, 
. the Bowor Finger, It i Smdll Wite cored or inop'd 
mEEs F apps Sul;. py IF yet $7704 0 
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